1963 


The Official 


sound DANCE 
VACATION INSTITUTE 
such as ASILOMAR* 


MEANS DIFFERENT THINGS 
TO DIFFERENT PEOPLE 
FOR EXAMPLE: 


Take the Jessups here, | These are the Beesons — George Sterns andtaw, — These are the Gulicks. 
they're square and round next year’s President of Susie, have beencalling They have seven children, 


enthusiasts — dance the Do Si Do Club. squares foracouple of = two dogs, a parakeet, 
all they can athome but They'll be looking for years. This is their and a bowl of goldfish 
enjoy meeting new new ideas, party stunts opportunity to dance at home. They enjoy 
friends, dancing to and club suggestions, together, learn some Square dancing and go 
different callers, and along with enjoying rounds and observe to a vacation institute 
Just relaxing ina fun the friendship of a some expert teaching by just to get away 
atmosphere. Square dance camp. faculty members. from it all. 


Whatever your reason for leaving home and attending a square dance institute 
may be, you'll find the absolute very best when you come to Asilomar. For the 
friendliest square dance experience in your life, take your pick of either (or both) 
the weekend camp, February 1-3, 1963, with Bob and Nita Page, Earl and Marion 
Johnston, Frank and Carolyn Hamilton, and Bob and Becky Osgood, or the regu- 
lar week-long session, February 4-9, 1963, with Johnny and Marjorie LeClair, 
the Johnstons, the Hamiltons, and the Osgoods. 


) 
*A project of nerd (SP 462 North Robertson Boulevard, Los Angeles 48, 


California, the place to write for a free brochure and information. 


From 


The Floor 


(“From The Floor" is the Square dancer's opportunity 
to take ‘pot shots'’ at ‘Sets in Order" or the Square 
Dancing picture in general. Send your comments to the 
Editor, “Sets in Order," giving full name and address. 
Unsigned letters will be disregarded.) 


Dear Editor: 

I enjoy your magazine immensely. I think 
that you are a little inclined to see the con- 
servative side of the “Hash” issue a little more 
than the other side, yet I always respect a man 
who, being conservative no matter how much 
it may hurt, still tries to see the other side and 
it makes for an enjoyable magazine. 

I guess we can't help but be more inclined 
to give a little preference to what we ourselves 
believe is the thing. That’s only human... 

Eve Arrowood 
Ottawa, Ill. 


Dear Editor: 

I have been square dancing for a few years, 
mostly in the Palm Springs area and I find at 
nearly all the dances that the calling is much 
louder than necessary for pleasant dancing. 

It seems that nobody pays much attention 
to this part of the dancing. Many callers seem 
to insist on having it loud and many dancers 
seem resigned to it. 

I think much of the calling is near the noise 
level and the dancers get as tired from hearing 
the noise as they do from the actual dancing. 
Please turn the volume down. 

Lee Trimble 
Calgary, Alberta, Canada 


Dear Editor: 

A square dance caller builds a cabin on the 
shores of beautiful Lake Lugart at the Quartz 
Mountain State Park in Oklahoma: 

The Cabin is built on the Mountain top to 
represent the Open Club. 

The struggle up the Mountain represents his 
efforts to learn new calls and remember the old. 

The Roof has four Gables to represent the 
four Couples in the Square. 

The Cabin is Octagon shaped, representing 
the eight People in the Set. 

Doors at opposite sides represent the Head 
Couples. 

(Please turn to page 38) 
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FOUR ROUND DANCES 
ON ONE RECORD! 


On one side that great two-step 
for beginners — MANITOU, 
oy danced to the beloved music of 
the same name; and, to the same music, a 
snappy modern two-step called JUST FOOLIN’ 
AROUND by the Handys of Cleveland. 


On the other side the gracious THREE-STEP 
WALTZ, danced to beautiful ‘Moonwinks”; 
and, to the same music, the Stapleton’s very 
lovely MOONBEAM WALTZ. 


On separate bands there are spoken cues for 
all four dances, by Lloyd Shaw and Don Arm- 
strong. 


Can you possibly beat it? The music is cris 
and winsome; the recording is superb; and all 
4 dances are basic and indispensable jn every 
Round Dance teacher's repertory. 


#3303 Manitou and Just Foolin’ Around 
#3304 Three-Step and Moonbeam Waltz 


1] 7-inch 333 rpm record at the same old $1.45 
AND HAVE YOU TRIED CHULITA? 


RECORDINGS, INC. 


Lloyd Shay P22 


Colorado Springs, Colorado 


When a Boot 
won't do— 


The PROMENADE Shoe 


11S NEW! $ 

IT’S SOFT — LIGHT — FLEXIBLE! 95 

IT’S CUSHIONED INSOLES! Sizes 6-12 
IT’S SENSIBLY PRICED! WIDTHS 


’ C-D-E-EE-EEE 
IT’S GOOD LOOK’N! COLORS — BLACK OR BROWN 


AGENTS WANTED 


To sell the Popular Promenade Shoes in your city — 
Sell your Friends — Clubs — Etc. A great Spare Time 
Business that requires NO Experience or investment. 
Be the First to establish a dependable income with a 
guarantee proven quality product. For Full Particulars 


Pantart. 
oe oe ee ee 


GORDON BROS., P.O. Box 841, Hialeah, Florida 
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REFRESHINGLY NEW! 


fe M A T ] I Dd A 99 : AA 


SINGING SQUARE DANCE /) a , 


Here's one of Harry Belafonte’s favorite calypso numbers tied 
up in a square dance package that is amazing and delightful. 


BRUCE JOHNSON'S calling is in the best approved Jamaican 
style and takes full advantage of the terrific music played 
with a Latin feeling by the PETE LOFTHOUSE BAND. JULIUS 
KING, Jr., of Lexington, Mass.; is responsible for writing this 
action-packed dance. 


WINDSOR No. 4817 (flip-instrumental) 


Surely you've gotten these two VERY simple and highly en- 
joyable ROUND DANCES released last month but, if you 
haven't, we heartily recommend that you try... 


“JIFFY MIXER” and “HAWAIIAN CHARMS” 


Windsor No. 4683 
P.S. We are always interested in new square 


and round dance material. Feel free to 
send us your ideas for prompt and careful Windsor Rs 


attention. 


Ak 


Nguare Dance 
Date Book 


Jan. 5—Skoots-n-Skats 3rd Annual Guest Caller 
Dance, Sportsmans Park, Los Angeles, Calif. 

Jan. 6—Visiting Caller Dance 
Rauchiand, Mechanicsburg, Pa. 

Jan. 17—March of Dimes Round-Up 
Ranchland, Camp Hill, Pa. 

Jan. 18—5th Ann. Funstitute 
Helenic Bldg., Salt Lake City, Utah 

Jan. 18-19—Okefenokee Annual Square Up 
Citv Audit., Waycross, Ga. 

Jan. 18-20—15th Ann. So. Ariz. S/D Festival 
Tucson, Arizona 

Jan. 19—Calico Squares Guest Caller Dance 
Baltimore, Md. 

Jan. 19—Promenaders’ 6th Ann. Community 
Benefit, City Hall Ballrm., Lock Haven, Pa. 

Jan. 20—Beaux & Belles Winter Round-Up 
Ventura Recreation Hall, Ventura, Calif. 

Jan. 24—Tenakill Twirlers Guest Caller Dance 
Bryan School, Cresskill, N. J. 

Jan. 25-26—Imerial Valley Assn. 10th Ann. 
Festival, Armory, El Centro, Calif. 

Jan. 25-26—10th Ann. Chattanooga Choo Choo 
Fest. Peerless Comm. Ctr. Chattanooga, Tenn. 

Jan. 26—Jack Squares Homecoming Dance 
T. A. Wilson School, Jackson, Mich. 

Jan. 28—RCAF Clinton Crosstrailers’ Ist Fest. 
Clinton, Ont., Canada 

Feb. 2—7th Ann. Carolina Capers, Wade 
Hampton Hotel Ballrm., Columbia, S. C. 

Feb. 3—Promenaires Guest Caller Dance 
Arena Bldg., Cape Girardeau, Mo. 

Feb, 15-17—l1th Ann. Round Dance Festival 
Rice Hotel, Houston, Texas 

Feb. 24—Callers’ Series Dance 
Riverview Park, Omaha, Nebr. 

Mar. 8-9—16th Annual SWASDA Spring Fest. 
El Paso, Texas 

Mar. 9—10th Ann. Azalea Trail $/D Festival 
Fort Whiting, Mobile, Ala. 

Mar. 14-16—4th Annual Spring Festival 
Sheraton-Park Hotel, Washington, D.C. 

Mar. 30—No. N. J. Sq. Dancers’ Assn. Dance 
Metuchen, N. J. 

Mar. 30—13th Annual Callers’ Club S/D Fest 
Laurel Club, South Bend, Ind. 


SETS in ORDER, JANUARY, ‘63 


{= ——— 


‘stat 


2 
laa VOL. XV 


Copyright 1962, Sets in Order, Incorporated 


All Rights Reserved. No part of this publication may be 
reproduced without written permission of the publisher. 


Second class postage paid at Los Angeles, 
California 
Subscription: $3.70 per year (12 issues) 
PLEASE NOTE: Allow at least three weeks’ 


@. notice on changes of address and be sure to 
give the old address as well as the new one. 


GENERAL STAFF 


s. 


Editor 

Assistant Editor 
Contributing Editor 
Subscriptions 
Business Manager 
Advertising Manager 
Dancer's Walkthru 
Record Reviews 
Art Department 
Photographer 

Art Consultant 


~ Sets inex 


Published monthly by and for Square Dancers 
and for the general enjoyment of ail. 


Printad in LS A. 


_, 
~~ 


NO. 1 


Bob Osgood 
Helen Orem 
Chuck Jones 
Jane McDonald 
Jay Orem 
Marvin Franzen 
Becky Osgood 
Merl Olds 

Ross Reeder 
Joe Fadler 
Frank Grundeen 


TABLE OF CONTENTS 


From the Floor 


Square Dance Date Book 
On the Record and Record Report 


What Are They Dancing? 


3 

2 

6 

9 As | See It, by Bob Osgood 

2 

4 The Caller's Primer: Sound Systems 


Part 2, by Roland T. Onffroy 
17 The Dancer's Walkthru 
21 ‘Round the Outside Ring 
24 Style Series: Some Theory on 


Wheel and Deal 


26 Americana: Little Brown Jug, 


by Terry Golden 


t by Merv Beckner 


27 The Square Dance Spirit Is Still Alive, { 


29 Workshop 


C 45 The Caller of the Month: Jim Mayo 
49 Paging the Roundancers: 
Dick and Jeanne Cameron 


62 Experimental Lab: 


Shuffle and Wheel 


462 North Robertson Boulevard 


a Los Angeles 48, California a 
~ OLympia 2-7434 y 


ee 


VELCO 
MEANS SAFETY 
NO DUST — NO PARAFFIN 


NO ABRASIVES 
16 OZ. CAN SLO-DOWN 


oT 


11 OZ. CAN SPEE-DUP 


- Postpaid 1.75 (USA only) 
/ 1.50 (Calif. onty) 
2.00 in Canada 


J. V. SUPPLY 
P.O. Box 69894 


pees Los Angeles 69, Calif. 
ATTENTION: 


nt. 
SLIPPERY 
DANCE FLOOR 


SQUARE DANCE STORES 


JEWELRY DIRECT FROM MANUFACTURER TO YOU 
MADE FOR SQUARE DANCERS BY SQUARE DANCERS 
Pins, Bracelets, Pendants, Earrings, Bolos, Key Chains, 

Belt Buckles, Car Emblems, Etc. 
A request on your letterhead will bring an assortment 
of RETURNABLE SAMPLES 
FRANK L. WILMARTH CO. 
& Curtis St., East Providence 14, R.I. 


CALLER'S 
MATERIAL AVAILABLE 


Revised Figures and Terms (1962) $1.00 
1962 Caller’s Roster...............-.......- $1.00 
Training Manual...._.........................$3.00 
Caller’s Guide...................2.--0202.-000-- $3.00 
Subscriber Membership .................. $5.00 


Order from 


Square Dance Callers Assn. of So. Calif. 
P. O. Box 1024, South Gate, California 


Square Dance Dresses 
Mother and Daughter Dresses 
Peasant Dresses, 

Peasant Blouses and Skirts 

Square Dance Skirts _ 
Ready to wear and made to order... Send 


for brochure and name of local supplier. 


1460 WASHINGTON AVENUE 


MIAMI BEACH, FLA. TEL. JE 8-8794 


COON CREEK PARTY LINE — Dash 2540 


Key: B Tempo: 128 Range: High HD 
Caller: Phyllis Krafft Low LB 
Music: Western 2/4 — Violin, Guitar, Bass-Guitar, 


Piano | 
Synopsis: (Break) Circle — allemande — prome- 
nade — gents roll back promenade corner — 


circle — girls roll away — grand right & left — 
do sa do — promenade — swing. (Figure) Heads 
right and left thru — star thru — pass thru — 
around one to a line of four — up & back — 
star thru — Calif. twirl — dive thru — square 
thru 34 — split ring, round one — star thru — 
pass thru — swing — promenade. 

Comment: Good rocking rhythm and a very pleas- 
ant — “country style’ melody. Dance patterns 
are conventional and move smoothly. Patter is 
interesting. Several variations of figure are of- 


fered. Rating sys 
FUN AND FANCY FREE — Square L 105 
Key: B Flat Tempo: 130 Range: High HD 


Caller: Tommy Farris Low LB 

Music: Standard 2/4 — Violin, Guitar, Piano, 
Bass, Rhythm Guitar 

Synopsis: (Break) Four ladies chain — roll away — 
swing — circle — allemande and allemande 
thar — forward two — men back up in star — 
slip clutch — allemande — weave — right hand 
swing — gents star left — promenade. (Figure) 
Heads lead right and circle to a line — right 


HOW TO USE THE RECORD REPORTS 
Each report gives an analysis of the record 
and the dance. The shaded area in the 
chart indicates the voice range used by 
most recording companies. By comparing 
the voice range letters in each analysis 
with those on the chart, you should be 
able to determine the record’s suitability 
to your voice. Occasionally a report will 
be starred (*) in which case you will find 

ELF the calls reproduced in the Workshop sec 

tion of the same issue. 

Some of the square dance records reported will have 
rating symbois at the end of the “Comment” section. 
These represent the opinion of the reviewing committee. 
Symbols used indicate as follow: scAverage, jyvyvAbove 
Average, SvyvyyExceptional, SexvyvyyOutstanding. 

No rating will be shown for Sets in Order records as the 
reviewer is a member of the S.i.O. staff. in place of the 
rating symbol will be the initials S.1.0. 


(Reviews continued on page 50) 
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"MORKORDS" 


Here is a record that serves many purposes . .. you can call any 
dance that you may know (or want to write) to one of the above tunes 
plus any others using the same basic chord pattern . .. and it also 
: J : makes a terrific hoedown. For those callers who like their singing 

calls with no lead, enjoy calling a medley of several tunes or are 


just lazy and don’t like to carry a lot of records, this one Is great. 
| Lee has arranged three dances, there must be others you can add 
LEE HELSEL from your own store. Don’t miss this one . . . easy middle voice 
range ... the music is great. 


SIO 131, “MORKORDS” Flip instrumental with Lee Helsel 


NOW READY 
BASIC SQUARE DANCING 
. No. 3 
ene With Bob Ruff 


aul 8 CHAIN — —_— - and rect 


The third of a series covering the basic 
movements of square dancing. Ideal for 
school and recreation department rhythm 
programs, for those who must learn to 
square dance from records, or as prac- 
tice material for the student dancer. This 
record covers the more difficult move- 
ments in a beginner's experience in easy, 
Step-By-Step progression. 


s) 
po S$! 7) 
THROW IN THE cure” 


BASIC SQUARE DANCING No. 3 — “‘Now We’re Dancing’’ 
SIO LP 4014 — Called by Bob Ruff 
Also order SIO LP 4012 & LP 4013 and have the complete series 


Sets tiCrder RECORDS 


AVAILABLE AT YOUR DEALER 


Get a ; REE ‘CADILLAC... 
through NEW PREMIUM PLAN 


@ Yes! It's possible to win a Cadillac on the brand new Sets in Order Premium Plan. 
There are hundreds of nationally-known, brand name gift items from which to make 
your selection, but if you want something not listed in our Premium Catalogue, we'll 
do our best to get it for you. Not only is it now more fun to participate in the 
Premium Plan, but you can win free gifts faster and easier than ever before. 


WEST BEND: Coffee Makers, Grills, Toasters, Mixers, 
Canisters, Aluminum and Copper Kitchen Ware, etc. 


ELECTRO-VOICE: A full line of Microphones from which 
to choose. 

NEWCOMB: Transcription Players, Portable P.A. Systems, 
“Mikes,”’ Accessories. 

ARGUS: Cameras, Projectors, Viewers, Splicers, Accessories. 


Limited space permits only a partial listing of free gift 
items available in the premium plan catalogue. 


HOW DOES IT WORK? Each item is worth so many points. You win these points by intro= 
ducing Sets in Order to your square dance friends. It’s all explained in a free premium 


plan packet containing hundreds of beautifully colored illustrations. Learn how you may 


—— 


participate in this easy and exciting program. Order your premium plan, packet today: 


6s Seen Fe 

January 1963 

APPY NEW YEAR! A bright, shiny spar- 

kling 1963 makes its first appearance 

this month and we can't help but feel 

tremendously optimistic for the world in gen- 

eral and for our favorite hobby — square danc- 
ing — in particular. 

In recent years, square dancing and round 
dancing have seemed to be growing up. Many 
of the fads in styling and calling have proved 
to be passing fancies, and as a result of all the 
experimentation many indications would point 
to a strong, calm, and permanent activity ahead. 
Emphasis on square dancing at the club level, 
where its importance is most logically felt, is an 
extremely good sign. A determination on the 
part of leaders not only to bring in newcomers 
but to keep the interest of the oldtimers is a 
most encouraging step in the proper direction. 
Material, alone, it has been discovered, is not 
the backbone of the activity. Good material, 
whether it’s this years latest or something 
pulled from the bag of favorites, good pro- 
gramming, sharing of responsibility, develop- 
ment of new leadership, increasing emphasis 
on the dance and the de-emphasis on the politi- 
cal aspects of the activity, and an acknowledge- 
ment of the necessity of friendliness as a back- 
bone are all encouraging signs that greet us as 
we enter the new year. 

During the twelve months to come, Sets in 
Order plans to present to its readers special 
articles, thought-provoking dance material and 
interesting illustrations not duplicated in any 
square dance publication. It is our sincere wish 
to join you in making 1963 a memorable year 
of progress in the field of American Square 
Dancing. 


Square Dancers in Europe 

s you wHo have been following this column 
A in recent months are aware, a group of 90 
square dancers from twelve states and Canada 
took off by jet from the United States and flew 
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to England October 12th to begin a 24-day 
trek through Europe. With Becky and me on 
the Junket, and serving in a leadership capac- 
ity, were Jay and Helen Orem of our Sets in 
Order staff and Bob and Roberta Van Antwerp. 

Just what happened to the group, once it 
was fully assembled in London until its event- 
ful disassembly in Rome some 23 days later, 
is a subject for many individual stories and 
memories taken from all 90 of the participants. 

Just what were the highlights? Well, it would 
depend on who you might be asking. For many, 
London — the English countryside, the Tower 
of London, Big Ben, the changing of the guard, 
and the first big square dance of the trip — 
would have to rate top preference. 

Take the first American-United Kingdom 
square dance jamboree for example. Never has 


“OW the undersigned 
witness in good fellowship 
our participation in the 


Sponsored by 


he American Square Dance Workshop 
Victoria House. London 
October 13. 1962 
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To commemorate the great dance at Victoria 
Halls, this parchment scroll bears the names 
of all those who attended. 


there been a square dance quite the equal of 
this one. The whole evening was a production, 
from the time we left the hotel, boarded espe- 
cially chartered, typical English double-decker 
buses and drove through the heart of London 
to Victoria Halls, until we returned to our hotel 
some four hours later. 


The American Square Dance Workshop mem- 
bers live in 34 states and Canada, and several 
countries overseas. Regular bulletins bring to 
members results of research in the field of 
square dancing, announcements of projects, 
and field trips. For information concerning 
membership write the American Square Dance 
Workshop, 462 North Robertson Boulevard, 
Los Angeles 48, California. 


At the hall, elegant with huge chandeliers 
and a spring-mounted hardwood floor, we were 
met by bewigged costumed lackeys and 100 
square dancers representing the various clubs 
that are members of the British Association of 
American Square Dance Clubs spread through- 


out England. Most of the British square danc- 


ers were young, perhaps in their mid-twenties, 
and many were unmarried. All were excellent 
squ: e dancers and their ability was only sur- 
passed by their genuine friendliness and en- 
thusiasm for their hobby. 


Next Came France 

Paris in the spring may be wonderful, but 
Paris in the fall we have come to agree is un- 
beatable. The Eiffel Tower, Arc de Triomphe, 
Montmartre district, the Seine, Notre Dame, 
and our trip out into the French countryside to 
see the Palace of Versailles, formed memories 
for us that for some J am sure will become the 
most valued and long lasting. 

The beautiful thing about traveling with 90 
people (who after the first 24 hours seemed to 
have been lifetime friends) is that even in a 


PEOPLE MAKE PLACES WHAT on, 
yey ARE -THESE ARE A FEW | 


city the size of Paris you cannot walk down 
the main boulevards without bumping into 
someone, somewhere along the way, that you 
know. 

Though Paris was not scheduled as a square 
dance stop, a good portion of our group ac- 
cepted the invitation of American square danc- 
ers stationed in Paris to dance with the Paris 
Squares at one of their regular Tuesday night 
get-togethers. A great time was enjoyed by 
both guests and hosts. 

Among our many lasting recollections of Paris 
will be the scene that greeted us on the day we 
finally left our hotel and headed for the airport. 
Thousands of soldiers and gendarmes with 
machines guns lined the various avenues and 
it was only by serious talking that we were 
able to convince some of our people that this 
was not in our honor, but was rather a safety 
precaution for French President DeGaulle who 
passed us on the way. 


Then There Was Germany 

Certainly with our trip up into the Bavarian 
Alps and our six days of seeing the various 
sights Germany must be the favorite of many 
in our group. While in Heidelberg we had an- 
other of our memorable square dance experi- 
ences. On Saturday, October 20th, we shared 
the evening with square dancers from France 
and Germany who are members of the Euro- 
pean Association of American Square Dance 
Clubs. Most of these dancers were either 
American service personnel or Canadians sta- 
tioned in the area. 

' We were delighted to see a good number of 
German Nationals, some coming from as far as 
West Berlin, who were ardent square dance en- 
thusiasts and, though they couldn’t speak a 
great deal of English, managed to follow Bob 
Van Antwerp’s calling with little difficulty. Our 
“barn” for this most unusual evening was the 
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Castle at Heidelberg. No single event of the 
entire trip quite matched the impressions of 
this evening. 

Our three motor coaches drove us up to the 
gates of the Castle, and almost automatically 
we grouped, two couples together, into lines of 
four and, in the cold clear autumn evening, 
moved across the cobblestones over the ancient 
drawbridge and into the huge courtyard. As we 
neared the Castle entrance we were greeted by 
more than 25 squares of dancers who were to 
share the next three hours with us. A knight in 
full armor, a perfect dance floor, a Throne 
Room for our dance hall. 

As a climax, the dancers in our group in- 
vited our new found friends to share the fol- 
lowing day with us on our chartered steamer 
going down the Rhine River. Picturesque cas- 
tles clinging to the hillsides, the famed Lorelei 
Rock, terraced vineyards bright with the chang- 
ing colors of autumn, made this day a high 
point in our stay in Germany. 

Land of Alps 

Switzerland, with its deep blue lakes, its 
rolling velvet-green hillsides, herds of fat cattle 
— each cow with her own bell adding to the 
unforgettable music of the Alps — made our 
stay in Switzerland a perfect experience. 

The Palace Hotel overlooking Lake Lucerne 
was our home, and on the last night of our 
stay we took over the huge and elaborate ball- 
room for our final square dance, From the 
neighboring areas a group of young farm boys 
and girls in full traditional Swiss costume came 
and danced for us the dances of their country. 
In several of the numbers, members of our 
group joined them in the polkas and waltzes. 

Finally, after they had finished we formed 
squares and were able to share our dancing 
with them. It was perfect. 

And Finally, Italy 


Italy was indeed its grand, magnificent, mar- 


ble self. Italy left us with a multitude of im- 
pressions that only time will allow us to un- 
ravel and enjoy to the fullest. Venice — the 
gondolas and St. Mark’s Square with its thou- 
sands of pigeons. Then Florence — magnificent 
home of Michelangelo. Eventually Rome. 


In addition to the ninety cameras that ac- 
companied us on the Junket we were fortunate 
to have our own special artist on the scene to 
record the action. The drawings on this page 
and on the cover were done by Chuck Jones. 
Chuck, along with his wife Dorothy, is receiv- 
ing some justly deserved bouquets for the writ- 
ing performance -on the motion picture Gay 
Pur-ree. The next non-square dancing night that 
comes along might be a good time for you to 
catch it at the local theater. 


Rome, we all agreed, was like no other place 
in the whole world. If you, like us, grew up 
with an etching of the Roman Forum or the 
great Colosseum hanging above the sideboard 
in your dining room, then you would feel 
strangely at home in this oldest of cities. I still 
can't get over the feeling of walking through 
streets and buildings erected more than 2000 
years ago or the pleasure we had traveling 
along the Appian Way or wandering through 
the ruins of Palatine Hill. 

The only square dance we had in Italy was 
an impromptu affair. A group of Italian stu- 
dents in a bus parked alongside ours managed, 
in broken English, to ask us what this ballo del 
quadrato Americano (their way of saying 
American Square Dancing) was all about, and 
it didn’t take long to form a couple of squares. 

Square dancing is indeed the great inter- 
national language. Wherever we went members 
of our Junket made friends with the people of 
that country. We can't help but believe that 
we also made many friends for America. 


WHAT ARE THEY DANCING? 


bgp TAKE A LOOK at some typical current dance programs for square dance 
evenings. They are based on actual dances called, with round dances 
indented. The programs reveal somewhat more consistency in use of rounds 
than of squares. Eighteen round dances appear more than once, with Pazzo 
Pazzo, Golden Gate Waltz and Sleepy Time Gal rating highest. Among the 
squares, Youre the Reason seems to be the favorite. Since these programs 
are drawn from such varied areas, this acts as a “spot” testing of the most- 
used current dances. 


Coshocton, Ohio—Gingham 1’ Swing —Em—8 years old—12 squares—Caller, Ed Michl 


Say Si Si Wild Over You Little Girl 
Warm-Up Hash Wheel and Slide Hash Those Who Can 
Hot Time Square Sugar Blues You re the Reason 
Wheel and Deal Hash Folds Hash Susie Wheel 
Man Smart Mean Woman with Green Eyes You and Your Gal 
Divided Stars Variations 8 Chain Thru Hash Fond Affection 
Leftfooters One-Step Scatterbrain 
Waseca, Minn.—Happy Promenaires—10 years old—7 squares—Caller, “Whitey” Aamot 
Stealing No Teardrops Tonight Santa Barbara Waltz 
Just the Same Lida Rose Hoop de Do and Substitute Breaks 
Alley Cat Square Dancers’ Can Can Smile, Darn You, Smile 
Centers in Stuff I'd Like to Be Pazzo Pazzo 
Kingston Town Happy Pair Hash Hound Special 
Clarinet Capers Wheel and Deal Hash You're the Reason 
Center Punch Drifting Farther Apart By the Sea 
Big Daddy Cecelia The Rebel 
Sleepy Time Gal Star Thru Red Hen Tipperary 
Something Old and New Wooden Heart 
Hagerstown, Md.—Westeraires—5 years old—7% squares—Caller, Curley Custer 
Whispering Patter Alice Blue Gown 
Patter Bill Bailey Mean Woman with Green Eyes 
Sleepy Time Gal Sigh and Cry Patter 
Johnny Jingo Patter Deep Purple 
Patter When Lights are Low The Sheik 
East of the Sun Don't Talk About Me Patter 
New Moon Over My Shoulder Patter Moon River 
Patter Seven Moons Sunny Side Up 
Moon Over Miami Tipperary Give My Regards to Broadway 
Carolina Patter 


Sacramento, Calif.—Circle Eighters Club—14 years old—10 squares—Caller, Frank Robertson 


Glory Hallelujah Riding Along Square Thru Hash 
Ends Turn In Variations I Don’t Know Why Golden Gate Waltz 
Pazzo Pazzo Grande Square and Prow] Frankie and Johnny 
Grand Prowl Sleepy Time Gal Peggy 
Two Stars Big Daddy 
Indianapolis, Ind.—Jack and Jill Club—11 years old—10 squares—Caller, Jack Livingston 
When Baby Smiles at Me Rose Colored Glasses Hash By : 
Eight Chain Patterns Hash Dancers’ Choice — Round 
No Tear Drops Tonight Mixer Round Sukie 
Hash Things Hash 
Sugar Blues Arkie Patterns Walk Right Back 
Call Me Baby All Night Long Little Heartache Hash 
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Belleville, Il.—Belles and Beaux—7 years old—10 squares—Caller, Frank Keeser 


Hodge’s Podge Margie Mixer Johnny Jingo 
Mean Woman with Green Eyes Ocean Wave with Curlique Golden Gate Waltz 
Traveler's Two-Step Some Do, Some Don’t Fold Centers, Fold Ends 
End Play True Love Ragtime Piano 
Humdinger Short Snorter By the Sea 
Remember Today There'll Be Some Changes Wheel and Deal Medley 
Breathless Swingin’ Gently Norman | 
You're the Reason Horseshoes Goodnight Waltz 
Honolulu, Hawaii—Hayseed Square Dance Club—15 years old—8 squares— Caller, Dick Weaver 
Hawaiian Delight Many Tears Ago You ve Got the Right String 
You're the Reason Quarter Change — Unfinished Pazzo Pazzo 
King of the Mountain Big Daddy Fruit Cake and Holy Mackeral 
Star Box #1 and #2 Peggy Johnny Jingo 
Bye Bye Blackbird Make a Line Gaiety 
Golden Gate Waltz Keep Your Sunny Side Up Changeable U 
Squareabout Workshop ( New Basics ) It’s All Over Now 


There'll Be Some Changes Made 
Salem, Oregon—Cherry City Squares—3 years old—6 squares—Caller, Mose Van Dell 


Warm Up Patter Mississippi Shuffle First Fling 
Bill Bailey Frankie and Johnny Cocaine Blues 
Mickey Eight Chain Six Golden Gate Waltz 
Bender Blunder Square Dance Jubilee Box the Bugs 
Woman in Love Rainier Waltz Tipperary 
Pazzo Pazzo Headache ( With Variations ) Samba Simpatica 
Melzone Are You from Dixie? Goodnight Hash 
You're the Reason Alley Cat Light in the Window 
Seattle, Wash.—Bells and Buoys Club—3% years old—10 squares—Caller, Gus Gronlund 
Just Warming Up Pass the Kisses Come September 
Just the Same Very Chic Waltzing on the Mall 
Pazzo Pazzo Jerr-Dee Waltz Wheel and Deal Hash 
Melody in % Time Whirlwind ( Variations ) Woman in Love 
Star Gazer Penny Candy Sleepy Time Gal 
Ring on her Finger Golden Gate Waltz (Teach) Kon Tiki 
Wheels Conked Fire Ball Mail 
Silk and Satin Cecelia Big Daddy 
Folding Figures Mexico Golden Gate Waltz 
That Old Gang o’ Mine Seven Moons Lady Be Good 
Lonesome Mama Blues Star Hash Just Because 
Rainier Waltz Lazy River Anything Goes ( Hashing Around ) 


Oh, Lonesome Me 
Yorkton, Sask., Canada—Beaux & Belles—10 years old—Caller, Earle Park 


Patter Patter Patter 

Hello, Hello, Hello Little Bit of Heartache Pazzo Pazzo 
Billy Contra Patter 

Patter Woman in Love You're the Reason 

Billy Patter Clarinet Capers 
Del Rio Five Foot Two Smiles — Mixer 

Why Don’t We Do This More Often The Sheik Patter 

Patter Patter Love Ya 
By the Sea Happy Pair Oslo Mixer 
Frankie and Johnny The High Road 

Jackson, Miss.—Swing-A-Way Club—7 years old—6 squares—Caller, Mel Holly 

Warm Up Hash Love Ya Choctaw Special 

Chewing Gum Ragtime Two-Step Picture Window Facing South 
Sweet Georgia Brown Diagonal Dixie Hashing the Breaks 

Wheel and Deal & Quarter More Nobody’s Sweetheart Jambalaya 

Frankie and Johnny Wheel Thru Billy Bayou 
Peggy Sugar Blues Holly Hash _ 

Hash Hound Special Pazzo Pazzo Alabama Jubilee 


(Please turn to page 44) 
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Part Il 
Roland T. Onffroy, Boise, Idaho 


ie THE FIRST PART of this article (S.I.O. De- 
cember ’62), we had the pleasure of “walk- 
ing you thru’ the intricacies of a modern sound 
system. We examined the voice and music de- 
vices and the amplifier. In this part we will 
take a look at speakers. We will see how they 
do their job and how you can use them most 
effectively. 

The speaker is a very interesting device. 
Actually, it is a paper cone which is made to 
vibrate. The large diameter end of the cone 
is rigidly fastened to the speaker frame. The 
small diameter end is free to move. It has a 
small tube attached to it. On this tube is wound 
the “voice coil” (see figure 1). You cannot see 
the voice coil but it has two leads which are 
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LARGE END OF CONE 
FASTENED MERE 


FIG. 1 


brought out to terminals. To these terminals 
are attached the two-wire cable and plug which 
go to the amplifier. When connected to the 
amplifier, electrical waves representing the 
voice and music enter the voice coil and cause 
the speaker cone to vibrate. You can feel these 
vibrations by placing your finger tips lightly 
on the paper cone. 
Speaker Phasing 

Now here is a little test you can make. We 

presume you are using two speakers. Connect 
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your sound system as you usually do and play 
a record, preferably one with lots of bass notes 
in it. Adjust the volume control to the point 
where you can feel the vibrations of the cone 
with your finger tips. Now, using both hands, 
one on each speaker, feel the vibrations with 
your fingers. The effect is more noticeable on 
the bass notes. Make sure that both speakers 
are pushing at the same time. If one pushes 
and the other one pulls, reverse the connections 
of one speaker at the terminals of its voice coil 
and test again. 

Both speakers should push at the same time, 
pull at the same time. This is called “speaker 
phasing.” If you use four speakers, make sure 
that all four speakers are phased the same. In 
connecting many speakers in a large hall all 
the speakers should be phased before being 
placed in their final positions. 

Speaker Connections 

When you buy a PA system with two speak- 
ers, the manufacturer usually provides a switch 
to assure correct speaker connections. You have 
only to set the switch on the “one speaker” or 
the “two speakers” position and your problem 
is solved. 

However, in preparation for a large festival, 
where more than two speakers are to be used, 
it is the caller's or sound man’s responsibility 
to see that the speakers are connected correctly. 
Generally, several callers will contribute speak- 
ers of various makes and sizes to the project. 
Using extension cords and simply adding speak- 
er after speaker right on down the line is the 
WRONG way to connect them. It is wrong 
because a serious mismatch occurs between the 
amplifier and the speakers. Due to this mis- 
match, the amplifier cannot effectively supply 
its full power to the speakers. Much of this 
valuable power is wasted. 
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CORRECT CONNECTIONS 
FOR FOUR SPEAKERS. 


Here is the correct way to connect four 
speakers — A, B, C and D — to your amplifier 
(see figure 2). All you need are four sockets 
similar to those on your amplifier. These can 
be purchased at a shop which sells electronic 
parts. In our diagram, we have used letters and 
numbers to help you make the connections 
easily. Be sure and make good connections. 
Solder them if possible and tape the joints so 
that you won't have any short-circuited bare 
wires. If you wish to use eight speakers, simply 
make up another identical unit and plug it into 
the other speaker socket on your amplifier and 
place the speaker switch in the “two speakers” 
position. 

Connecting speakers in this way assures that 
the power from the amplifier will be properly 
divided among the speakers and that the am- 
plifier is properly matched to its load. Tech- 
nically speaking, connecting speakers this way 
is called “impedance matching.” Impedance 
matching should not be confused with speaker 
phasing as explained above. 


Acoustical Problems 
Time after time in square dancing, you hear 
the expressions “The sound isn’t clear” or “I 
have difficulty in hearing the call.” Please 
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understand this from the start. Your sound 
system itself has not changed because you are 
using it in a different hall. It is still putting 
out “clean” sound at the speakers. Then, if the 
dancer has trouble understanding the call, 
something must happen to the sound between 
the time it leaves the speaker and arrives at 
the dancer’s ear. Here is what happens. (See 
figure 3.) 

When a sound wave strikes a hard surface, 
it bounces off in a new direction just like a 
ball thrown against a wall or light striking a 
mirror. This is called reflection. In our sketch, 
we have shown a sound wave; let’s say it’s the 
word “Swing” starting from a speaker. One 
portion, A, of this wave travels directly to the 
dancer, D. Another portion, B, travels a longer 
route bouncing off two walls, and since it has 
travelled further it arrives just a tiny bit later 
than the A portion. Since it arrives later it 
gives the effect of making the word “Swing” 
longer just as though we added another g as in 
“Swingg. This makes the word sound a little 
fuzzy. A third portion of the wave could travel 
along route C and arrive at a still different 
time, making the word sound even more fuzzy. 
Other portions of the wave can travel other 
routes and arrive at various times until the 


FIG. 3 


SOUND WAVES FROM SAME 
SPEAKER TAKE SEVERAL ROUTES TO 
DANCER, ARRIVE AT DIFFERENT TIMES. 
MAKES SOUND FUZZY, DISTORTED, 
HARD TO UNDERSTAND. 
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word “Swing” becomes so fuzzy it doesn’t 
sound like “Swing” at all. It is possible, in fast 
patter calling in a big hall, that a dancer could 
hear two different words of a call at the same 
time, one on top of the other. 


This effect is not unusual in nature. It is 
evident in the shimmering. moonlight on the 
face of a lake. Here light waves from the moon 
are reflected by thousands of wavelets and 
arrive at different times to cause the shimmer- 
ing effect. And here again the reflection of the 
moon doesn’t look like the moon at all. It is a 
very beautiful mass of sparkling light. 


In our square dance hall, the sound bounces 
back and forth causing distortion. To the lis- 
tener, although he doesn’t know it, sound is 
coming from a hundred different sources. The 
various waves arrive at his ear at different 
times. Some waves add together, some cancel 
out and so many harmonics are produced that 
the original clean sound from the speaker de- 
generates into just plain noise. 


You have probably noticed that when the 
hall fills up with people the sound improves. 
This is because a soft surface like clothing 
absorbs the sound and prevents reflection. 
Acoustical tile does the same thing. Since ab- 
sorbent material reduces the reflections of 
sounds, one way to help solve this acoustical 
problem is to drape the hall. I have seen the 
ladies tack up hundreds of circular skirts (extra 
ones, of course) on the walls of a large hall. 
What a beautiful decoration they made, and 
the sound was greatly improved. At our Fun- 
stitute in McCall, Idaho each year, airmen from 
Mountain Home Air Force Base effectively 
lowered the ceiling of the large gymnasium and 
made it absorbent by the use of large colorful 
parachutes. 

A different way to approach the problem is 
to use many speakers down one or both sides 
of the hall. These speakers must be run at low 
level, just loud enough for the dancers in the 
immediate vicinity to hear. Otherwise you do 
exactly what we are trying to avoid. That is, 
you are providing sound from many sources 
which arrives at the dancer's ears at different 
times. Sound from the many speakers mingles 
together and creates noise. 

My own personal preference is to use one 
or, at the most, two speakers. Each speaker is 
beamed directly at the center of a dancing 
area with the least overlapping I can attain. 
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I try the speakers at various positions until I 
achieve the best effect. 

Three other things may help you solve your 
problem. One is the treble control on the am- 
plifier. Adjust it so that the voice is sharper 
and “cuts through” the noise. The higher 
pitched sound seems to carry better. The sec- 
ond is to obtain a proper balance between the 
voice and the music. To do this we use “sound 
spotters,’ men who roam the floor during the 
dancing period and signal the sound man how 
to adjust his controls. This is important when a 
variety of callers is to be presented over the 
same microphone because each caller is dif- 
ferent when it comes to his mike technique. 
The third item I use is a baseball bat to fight 
off would-be sound experts who always appear 
like magic when the sound is inadequate. They 
generously offer poor advice and always are 
quite miffed when it is politely refused. They 
also have been known to call me bad names. 


One acoustical problem that caused me 
trouble was a “race.” I was calling to a very 
noisy hoop-n-holler type crowd one evening. 
I received a complaint that they could not hear. 
I turned up the volume. Then they had to make 
more noise so they could be heard above my 
sound. I turned up my volume some more when 
they topped me. This continued until before 
long bedlam reigned. I finally gave up and 
asked them to quiet down. I then adjusted the 
sound slightly below normal so they had to 
listen very closely. They started listening in- 
stead of shouting and found they could hear 
just fine. When they were settled down, I ad- 
justed the sound back to normal level. Later 
that night, compliments were heard on how 
good the sound was. 


Each hall has its own acoustical character- 
istic and must be studied carefully to obtain 
the best results. If the end result of your effort 
is unsatisfactory you will hear about it loud 
and clear from your dancers. 


Next month Roland Onffroy puts together the 
final chapter on this simplified text concerning 
sound systems. Included will be a coverage of 
accessories that a caller will find both handy and 
necessary in the operation of his sound equip- 
ment. He'll also touch on the subject of monitor 
speakers, a definite must for every teacher and 
caller. We hope in the coming months to cover 
more of these vitaliy important subjects.—Editor. 
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Resolution for 1963: I will try to be more 
aware of and more kindly disposed toward our 
newer square dancers —the recent graduates 
from beginner classes. I .will try to bring at 
least one new couple into square dancing this 
year that they, too, may enjoy the pleasures I 
derive from my hobby. 


'WICE EACH YEAR in many areas, most often 
about January and June, we find beginner 
square dance clubs donning their figurative 
caps and gowns, ready to spread their dancing 
wings and soar into the world of Square Danc- 
ing. Too often, too many of these newly hatched 
chicks brush sharply against an unexpected 
rock and bruise their hopes, never to dance 
again. Let us resolve to reach out our helping 
hands that the joys and friendships evolved 
through the class months may expand and grow 
into the full activity of club enjoyment. Though 
we may never be told in so many words, our 
encouragement may help bridge that gulf be- 
tween “beginner” and “club member.” 
A Reprint from Canada 

Last spring an article appeared in the Cross 
Trail News, the magazine of the Vancouver 
Island Western Square Dance Association, 
which should provide thought for newcomers 
and. oldtimers alike. Written by Russ and Betsy 
Ard, long time callers on the Island, it was 
entitled, “Salute to the Graduates,” and is re- 
printed here in part: 

“Well, here it is, Graduation — You have 
arrived! ... You have perhaps been wondering 
where you can go to put into practice all the 
figures and movements you have learned and 
not be among complete strangers. You may 
think you would like to form a club with the 
people in your graduating class and continue 
to dance as a group — beware! In your inex- 
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perience with Square Dance Club activities 
you do not realize just how many people it 
takes to operate a club, pay the rent, pay the 
caller and to absorb the normal number of 
couples who are obliged to drop out due to 
sickness, transfers in jobs and various other 
reasons... 

“We have used for many years in the past, 
our Beginner Classes as feeders for our existing 
clubs and we are convinced that. this is still the 
best answer. 

“With the foregoing thoughts in mind you 


will find that you, as Graduates of properly 


organized classes, will be welcomed with open 
arms as members of almost any Club in the 
vicinity, either as individual couples or in 
groups of couples who have formed particular 
friendships in the class. Naturally, every caller 
and teacher hopes that the people he has 
taught, coached, watched with pride as they 
developed, and in some cases, worried over, 
will join one of the clubs where he is calling. 
But, remember this; the final choice rests with 
you, the dancer. 

“You will most likely be entertained as a 
group by various clubs each wishing to impress 
you with their friendliness and a genuine desire 
to meet you and to dance with you. Accept 
these invitations, enjoy the club hospitality, and 
then decide which club has the type of people 
you will find the most congenial and fun to be 
with, and then join that club. You make the 
choice, but join at least one club and when 
you do, really join it — work for it — be a part 
of it. When all is said and done Your Club is 
where the fellowship, social activity and sheer 
dancing pleasure is to be found ... 

“We, as Teachers, are very proud of you, 
our Graduates, and our Clubs need you and 
your new ideas to help them carry on our hobby. 

“We have had fun for years. Won’t you help 
us share it?” 

Square dancing’s future lies with these grad- 
uates. Let’s not overlook it. 
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Square dancers are the most wonderful peo- 
ple in the world. They are also the most re- 
sourceful, the most original, the most willing 
to pitch in and help. 


ACH OF you hear or think or say these same 
things as often as we do at Sets in Order, 
but it comes home most vividly when a col- 
lection of mail from many corners of the 
United States turns up several varied and un- 
usual ideas that clubs and individual club mem- 
bers have accomplished. We pass these along 
to you with the expectations that your club 
may find similar use for them, or may take 
them and expand upon them as so often hap- 
pens; and we would hope that you in tum 
might share some of your suggestions with us 
and the rest of the square dancing world thru 
these pages. 


They're Rocking in Oregon 

The Rock Kats Square Dance Club quite 
naturally enough is located in Rock Creek, 
Oregon. Members of this group recently were 
searching for some form of club identification 
for their various automobiles. Inspiration and 
nimble fingers came up with a design for a 
“Rocking Kat.” The insignia is made from *%” 
masonite, printed “frivolous fuschia,” the off- 


cial club color, lettered in black, while the 


The 
"Rocking 
Kat" 
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UNLIMITED 


kitten’s eyes and nose glitter with dressmaker’s 
jewels. 

The “Kat” is affixed to the inside rear win- 
dow of members’ cars by means of a ” spring 
attached to an inch-diameter suction cup. The 
hole for the spring is slightly off-center at the 
top of the “Kat's” head and thus the slightest 
motion of the car causes the figure to rock. 

The “Rocking Kats” cost 27¢ each to make 
and the club treasurer (the Kitty Kat) resells 
them to the membership for 75¢, thus netting 
a profit for the “kitty.” 

You might call this the cat's meow of club 
identification. A word of caution, however. 
Groups planning to follow a similar procedure 
might do well to check their individual state 
laws before proceeding too far, as some loca- 
tions prohibit the placement of any item on the 
front or rear windshield. 


SQUARE DANCING 
WHERE AND WHEN IN NORTH CAROLINA 


Burlin-ton—Foot and Fiddle -— Wednesday—7 p.m.—Recreation Center 
Charlotte—Charlotte Quadrille—2nd & 4th Sat.—7:30 p.m.—Revolution Park 
Charlotte—Y-Twirlers—Ist & 3rd Fridays—8 p.m.—YWCA 

Chemstrand— Triangle Squares—2, 4, 5 Fri.—8 p.m.—Chem Res Cen Cafeteria 
Durham—S7uare-em-Up— lst & 3rd Sat—# p.m.—The Ark, E. Duke Campus 
Fayette ille—Circle Squares—Monday—8 p.m.—Honeycutt Recreation Center 
Fayetteville —Hash-A-Ways—Wednesday—8 p.m.—Honeycutt Recreation Center 
Fayetteville — Market Squares—Thursday—8 p-m.—Lion’s Civic Center 
Gastonia—Rebel Reelers—Tuesday—7:30 p.m.—Gaston County YMCA 
Goldsboro—Star Promenaders—Saturday—8 p.m.—Community Building 
Greensboro— Greensboro Quadrille—Thursday—8 p.m.—Glenwood Com. Center 
Greensboro—Lakewood Squares—Tuesday—8 p.m.—Y¥WCA 


Both sides of this card 
are printed with 
square dancing data. 


Dancing in North Carolina 

L. W. and Ruth Hobgood of Smithfield are 
square dancers. They are also in the printing 
business. Recently they accomplished a happy 
wedding of both activites as they had a sincere 
desire to help square dancing in their own area. 

The Hobgoods produced a wallet-size card, 
listing the various square dance clubs in North 
Carulina, their location and day and time of 
dancing. These cards were distributed free of 
charge to all local square dance clubs so that 
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individuals might have ready reference to the 
square dancing calendar of North Carolina. 
Hurray for the Hobgoods! 


French 


The 
Cover 
of 
Invitation 


English 


Anniversary Invitation from Louisiana 

Some months back the Gentilly Jubilees of 
New Orleans celebrated their third anniversary 
and spotlighted Paris for the occasion. Their 
delightful invitations were designed by Jim 
Joly and Leo Broders, members of the club, 
and were formally printed and distributed. 
Square dancers receiving the cards may have 
been momentarily shocked to discover that the 
bids were written in French. Not wishing to 
discourage any guests, however, the Gentilly 
Jubilees managed an English translation on the 
back of the notice. 

A bit unusual for a square dance invitation 
but none-the-less enjoyable. 

California Summons Dancers 

Like many other clubs, the Huff N’ Puffs of 
Los Angeles have a Sheriff. It is his duty to 
issue fines as he sees fit and within the limits 
of the club dictates but he also carries his ac- 
tivity one step further. 

Whenever a fine is imposed the Sheriff issues 
a receipt in the form of a summons. The of- 
fender keeps the main body of the summons 


SUMMONS 


YOU ARE HEREBY REQUESTED TO 


wer N’ res APPEAR IN HUFF N PUFF COURT 


(iy any second or fourth Wednesday 
BARRINGTON PLAYGROUND 


00136 


This citation good for one drawing 
to take place at a Hand P dance 
whenever sufficient funds have accrued from the collection of fines 
{provided the sheriff doesn’t abscond) 
TICKET HOLDER MUST BE PRESENT TO WIN 
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while the Sheriff retains the stub. When the 
total fines have reached a healthy state of several 
dollars, a drawing is held and the holders of 
the winning three or four summons’ split the 
fine money. 

The Huff N’ Puffs have discovered this re- 
moves somc of the sting of being fined and 
also stimulates attendance at their dances as 
the holders of winning numbers must be pres- 
ent at the drawing. 


AFTER PARTY STUNT 


The following relay race is such an oldie that 
perhaps many of you may have forgotten that 
it exists and still others may discover it for the 
first time. It’s simple to prepare, is harmless to 
participants, fun for viewers and a good one 
to tuck into your bag of tricks. 

The stunt may be interjected into the middle 
of a club evening or used at the end of the 
dance as part of your after party programming. 
But, it needs ample floor space and so should 
be arranged for while your audience is still in 
the dance hall. 

Select four men as contestants. Have them 
stand straight and tall and then attach a length 
of string to the middle of each man’s belt in 
the back. On the other end of each piece of 
string will be a small nand mop. (These mops 
may be purchased at your local five and dime 
store or grocery market. They come in varving 
lengths of 6” to 12” with a short wooden han- 
dle and a fabric mop head.) Each mop head 
should hang approximately 6” above the floor. 

Present each contestant with a ping-pong 
ball and ask each man to go to a different 
comer of the dance floor. Explain (they'll also 
be able to see it) that a small chalk circle has 
been drawn on the floor in the center of the 
hall. 

Each man will place his ping-pong ball on 
the floor in front of him. The object is to get 
the ping-pong ball into the chalk circle without 
the use of hands but with the use of the mop. 
By bending slightly and rocking his body, each 
contestant will find he will be able to “sweep” 
the ping-pong ball across the floor. 

The first person to get his ping-pong ball 
stopped inside the chalk circle wins. 

“On your mark; get set; go!” 
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THOUGHT WATCH THE 

FOLLOW THRU 

That all-important golfing term, follow thru, 
can apply to many things which are part of 
our wide-spread square dance activity. One of 
them is a little-explored area — that dim, 
shadowy time after a big square dance affair 
is past and gone. Those wonderful, hard-work- 
ing committeemen and chairmen are sitting 
back with their feet up; they are breathing 
deeply in relief because, they think, their re- 
sponsibility is over when the dance and the 
bill-paying are. But is itP 


BADGE OF THE MONTH _ 


There is one other job which ties the whole 
thing up and this is one often forgotten. Have 
they made a report to their local square dance 
journal? And to Sets in Order? 


So often glowing press releases are sent out 
to advertise such an affair and these are most 
gladly welcomed in journalistic quarters. But 
the date comes — the date goes — and blank- 
ness. It’s something to include in the plans for 
your next affair. Make the wrap-up story as 
soon as possible after the occasion. Give the 
statistics but also include as many interesting 
incidents and sidelights which took place as 
possible to add color to the affair. Then — the 
job is done — until the next time. 


‘FUN TIMERS: 


EARL HUNTER 


The Fun Timers Square Dance Club 
of Oklahoma City, Oklahoma is an active 
club, to put it mildly. They enjoy danc- 
ing together; they enjoy traveling to- 
gether; they enjoy each other — period. 
They seem to have so many activities all 
the time, involving so many different 
committees, that it is difficult to keep 
track of everything they do. 

Two of the club members, Bud and 
Mayme Atchey, designed a badge that 
both answers the multiple needs of the 
club members and also tell quite a story 
with a minimum of fuss. 

The basic badge is a plastic square 
with four methods of travel etched in 
each corner depicting the club name, 
“Fun Timers.” The upper left hand num- 
ber indicates the number of months of 
perfect attendance to which the wearer 
may lay claim. The upper right hand 
corner indicates the number of dollars 
worth of tickets and advertising for State 
festivals and jamborees which the mem- 
ber has sold over the past four years. 

The dancer's name appears below the 
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club name and (as the sample badge 
shows) the words, “Charter Member,” 
below that. The trick however is this. 
Both the member's name and the words, 
“Charter Member,” are removable plastic 
inserts which may be interchanged at 
will. Samples of second line inserts in- 
clude such items as “New Member,” 
“Hawaiian Fun Trip,’ “Chairman To- 
night,’ and the wearer's birthdate which 
he may choose to wear at the appropriate 
dance. 

Each club office, such as President, 
Secretary, etc. has its own badge and 
when new officers are elected the mem- 
ber’s name is changed and the badge 
passed along to the appropriate person. 

Heavy paper inserts are used in place 
of plastic ones as special occasions de- 
mand and the Fun Timers use these for 
guest badges which are similar to mem- 
bers badges but which bear the perma- 
nent word “Guest” in the lower section. 

The ingenuity and willing hands of the 
Atcheys keeps the Fun Timers supplied 
with badge inserts to meet every need. 
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News from New Jersey 

Grande Squares of Rio Grande celebrated 
their first anniversary with a dinner dance at 
the Anchorage Inn, Cape May, on November 
3, Autumn was the theme with the tables deco- 
rated gaily with pumpkins and fall flowers. 
After dinner guests squared up to the calling 
of Ed Hoffman, who calls regularly for the 
club. —Joan Hornbeck 
A Callers’ Festival, sponsored by the North- 
em New Jersey Square Dancers’ Assn., was 
held in Westfield and featured seven local call- 
ers, Bob and Edith Thompson were in charge 
of rounds. Association-sponsored dances are 
held whenever there is a 5th Friday or Satur- 
day in the month, so as not to conflict with 
club dances. The next such dance will be held 
on March 30, with Curley Custer at the mike. 
—William Geier 

On January 24 the Tenakill Twirlers will 
feature as their guest caller, Johnny Roth from 
Red Oak, Ia., at the Bryan School in Cresskill. 
The Twirlers started their 12th beginners’ class 
last fall. —Peg Tirrell 

New York Notice 
A majority of the callers on Long Island got 
together last fall and set up a class in caller 
education and training under the guidance of 
Oscar Nelson, Paul Hunt, Dick Jones and Marty 
Winter. As a result of this venture which 
brought about a marked development of the 
beginning callers, a Callers’ Club was formed, 
with the purpose of continuing this develop- 
ment and promoting dancer interest. Dances 
sponsored by the Callers’ Club, with all mem- 
bers sharing the program, have been enthusi- 
astically received and have become a regular 
feature of the Long Island dance program on 
4th Sundays of each month, —David Blauston 
Carolina Cavorting 

Johnny McBride’s Happy Hoppers Club of 
Winston-Salem, N.C., chartered a bus, dubbed 
it the Happy Hoppers Square Dance Special 
and made a hilarious trip to the State Festival 
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in Fayetteville. A picnic lunch was served en 
route; fun games and group singing made the 
three hour drive seem all too short. Following 
an afternoon and evening of square dancing 
the Hoppers again boarded the bus for a much 
quieter drive home. Their driver was honorary 
guest at a midnight after party at a roadside 
restaurant. This square dance contact is likely 
to convert him to the cause. —Betty Prater 


Columbia, S.C., is preparing with great antici- 
pation for the 7th Annual Carolina Capers. This 
will be sponsored under the combined efforts 
of the Happy Hoppers, Columbia Twirlers, 
Kalico Kapers, Country Cousins and Saturday 
Night Strutters. The date is February 2; the 
place the Wade Hampton Hotel Ballroom. A 
free “kick-off” dance will be held the night 
before at the YWCA, with the Fontana Ram- 
blers’ Band playing the music there and for the 
balance of the Capers program. A Minstrel 
Show will add to the fun on Friday night and 
Saturday's activities begin at 10 A.M. with 
round dancing instructed by the Carl Rie- 
waldts. Squares start in the afternoon at 2; end 
at 5. The Grand Ball is at 7:30 P.M., Saturday. 


Tennessee Toe-Tapping 

The State of Tennessee and especially the 
City of Chattanooga are looking forward to the 
10th Annual Choo-Choo Festival on January 
25-26, 1963 in the newly-constructed Peerless 
Community Center. Caller Bob Fisk and round 
dance instructors Manning and Nita Smith will 
be featured, with Chattanooga’s own Fred 
Goodner, as well. Write Hot Dog (that’s what 
he says) Allen, 1201 Knox Ave., Athens, Tenn., 
for more information. 

Hix and Chix of Tullahoma are proud of 
their caller and his taw, Dick and Phyllis Jack- 
son who have helped bring big square dancing 
to a small town. As guest callers the club in 
recent years has danced to such national figures 
as Pancho Baird, Marshall Flippo, Max Forsyth, 
Ed Gilmore, Jim Hall, Bruce Johnson, Frank 
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Lane, Joe Lewis, Bob Page, Harper Smith and 
Red Warrick. The folks dance Saturdays at the 
Lions’ Club and welcome visitors. 
—Emily Glover 
Missouri Musings 

Promenaires Club of Cape Girardeau, opened 
their fall season with a Back-to-School party. 
Guests were members of the six clubs in the 
South East Missouri Square Dance Association. 
The Promenaires are enjoying their newlv-deco- 
rated hall at 115A Themis St., at the foot of 
the Old Historic Courthouse, a town landmark. 
Fred Emory is club president and the Norman 
Harwells instruct the round dancing. On Feb- 
ruary 3 Frank Lane will call at a special dance 

for the Promenaires at the Arena Building. 
—Claire Nussbaum 


The Greater St. Louis Folk and Square 
Dance Federation has, within its operation, a 
Council of Clubs. This Council was organized 
to give the clubs a greater voice in the admini- 
stration of Federation affairs. There are no dues 
paid to this Council as all necessary expenses 
are paid by the parent Federation. The Council 
is dedicated to the progress of square dancing 
in the area. 

A romance note from Kansas City informs 
us that Betty Jane Hildebrand, an enthusiastic 
traveler to national and local square dance af- 
fairs, took the big leap on October 27 and mar- 
ried Don Van Buskirk. She is planning a cam- 
paign to convert Don to square dancing. 


California Capering 

The 29 Palmers of Twentynine Palms on 
California’s high desert, celebrated their 15th 
Anniversary on October 6 at the Hayes Audi- 
torium. This is a real achievement when it is 
considered that some of the original members 
are still dancing with the club. —jim Firth 

Both easy and challenging rounds will be 
included at the 10th Annual California State 
Square Dance Convention in Long Beach on 
May 31-June 2. Workshops will be held at two 
separate halls during the daytime, in both 
categories. Round dance panels will be open to 
discussion on various aspects of the activity 
and finally, a three-hour party for advanced 


round dancers will be held on Sunday after- 
noon. Those interested in a similar party fea- 
turing square dancers’ rounds of the month are 
invited to write to Chairman Charlie Smith, 
92931 Glenn Ave., Los Angeles 23. 

—Dorothy Clawson 

Associated Square Dancers, under Harry De- 
Groff, held their Annual Fall Festival at the 
Pasadena Civic Auditorium on November 4. 
This is one of the big events of the year for 
this giant square dance organization. 

The Gliders Round Dance Club of Hemet 
believe in being different. They recently gave 
a square dance party which was a huge suc- 
cess. This club is also the only round dance 
club belonging to the Cow Counties Hoedown 
Assn. They meet Tuesdays in the American 
Legion Hall in Hemet. —Andy McGraw 

United Square Dancers of Bakersfield in- 
stalled new officers with Ken Ulery presiding. 
The new board is comprised of Ken De Tilla, 
Ed Harris, and Bob Lincoln. 


Manitoba, Canada 

Couples from Kenora, Ont. and Saskatoon, 
Sask., as well as from rural Manitoba points 
Carman, Gimli and Portage La Prairie joined 
dancers from Winnipeg for the November 
Workshop and Dance held by the Eastern 
Division of Manitoba's Square Dance Federa- 
tion. New rounds introduced were the novelty, 

Alley Cat, and Golden Gate Waltz. 
—C. J. Dempster 
The first get-together of the Beaux & Belles 
of Toronto, Ontario, Canada for the season 
marked the celebration of Marg and Jack 
Hough’s 25th wedding anniversary as well as 
recognition of Marg’s 25 years as a square 
dance caller. Six local club callers contributed 
their efforts to make a wonderful evening for 
150 members and guests. §—Helen Robinson 


Saskatchewan, Canada 
Things are looking up for square dancing in 
the Yorkton Zone this winter, A real power- 
house group of callers in the persons of Corky 
Birt, president of the association, Ira Owen, 
Norman Holmes, Bert Shire and Roy Parkin- 
son, are active. —Earle Park 


The Saskatoon Zone started off their fall ac- 
tivities with a meeting attended by some 20 
callers and their wives, with Sid Vaughan pre- 
siding. The season dancing opened when 50 
squares came to dance to association callers, 
ayith Vaughan as M.C. —Vic Buckley 
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Of Moment in Minnesota 

Circle Eight Club of Mankato issues billfold 
size notices of coming dances and special par- 
ties. On the back of this compact notice is a 
list of the club’s dance dates and the name of 
a Minnesota town with the announcement, 
“On the date followed by the name of your 
town, anyone from your club may dance free 
of charge as guests of Circle Eight.” These an- 
nouncement cards are circulated far and wide 
by the membership. —Warren Wagner 


Texas Talk 

Bob Parker, re-elected president of the San 
Antonio Square Dancers’ Assn., and his board- 
members are busy making lots of interesting 
plans for the coming year of square dancing in 
San Antonio. The Thanksgiving Dance on 
November 24 had Tod Williams of Garden 

City, Kansas, calling the do-si-dos. 
—Doloris Breske 


El Paso-ans enjoyed the Star Dusters’ 3rd 
Anniversary Party on October 20 and the Texas 
Two-Steppers 11th Anniversary on October 24. 
SWASDA elected Bill Lynen as President to 
finish Charlie Beck’s unexpired term. Program 
chairman George Smith has plans under way 
for the 16th Annual SWASDA Spring Festival 
on March 8-9. —Kay Woodward 


Houston’s 11th Round Dance Festival will 
take place on February 15-17. The theme is 
based on the Space Program and the locale 
will be the Grand Ballroom of the Rice Hotel. 

—Mary Mallard 
Maryland Mores 

New officers for the Mason Dixon Square 
Dancers’ Federation, headquartering in the 
Baltimore area, are as follows: President, 
George Stewart; Vice-Presidents, Jerry Ruttman 
and Dayton Auston; Treasurer, Ted Lent and 
Secretary, Mary Utz. 

West Virginia 

The Kera Dudes and Dolls of Ravenswood 
have a class for future square dancers under 
way. “Slim” Hall is the teacher and regular 
caller for the club which meets Ist and 3rd 
Saturdays at the N.Y.A. Hall. The club plans a 
big New Year's dance. 
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Virginia Variety 

The Double Stars of Alexandria held their 
3rd Annual Harvest Festival on December 1 
at Fort Belvoir, with afternoon and evening 
dancing. Chuck Donahue, the club’s regular 
caller, shared the calling with Louis Calhoun, 
Walt Swan and Jim Schnabel. Rounds were 
directed by Paul and Laura Merola.—Joe Neigh 


Oklahoma Olio 
A new square dance club was formed in the 
Central District of Oklahoma a year ago last 
October in the town of Moore and named the 
Moore Promenaders. Their caller is Bob Car- 
sten, a Navy man, who called in Europe for 
Paris Squares and Evereux Promen-8-ers. The 
officers and caller have worked together until 
to this date they have graduated two classes 
and the club has an active membership of 7 
squares. The September beginner class is con- 

stituted of 4 squares of dancers. 


Alabama Activity 

The Mobile Square Dance Association’s 10th 
Annual Azalea Trail Square Dance Festival 
will be held in Mobile on March 8-9, 1963. 
The MC will be Manning Smith and the fea- 
tured eallers are Red Warrick and Lee Helsel. 
Music will be provided by the Rhythm Out- 
laws. Round dancing with Manning and Nita 
Smith will be held Saturday morning and after- 
noon at the Shrine Auditorium. All square 
dancing will take place at Fort Whiting, Mo- 
bile. For further word, write Marvin Donnaud, 
501 E. Richardson Dr., Mobile, Ala. 


- Michigan Meandering 

A homecoming for all former members is 
planned by the Jack Squares at the T. A. Wil- 
son School in Jackson on January 26. This is 
one of the oldest clubs in the area and Dave 
Palmer of Ypsilanti has called for it since it 
was founded 10 years ago. All former members 
are urged to contact president Charles Brown 
at 3480 Loren Dr., Jackson. —T. H. Stanton 


Ohio Observations 

The 5th Annual Buckeye State Square Dance 
Convention is planned for the State Fair 
Grounds at Columbus on May 3-5, 1963. What's 
more, these folks had their publicity out on 
these dates as early as last spring. This is really 
looking ahead and will probably make for a 
bang-up affair. P.O. Box 4603, Tri Village Sta- 

tion, Columbus 12, is the place to write. 
—George Wells 
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STYLE SERIES: 


SOME THEORY 
ON 
WHEEL AND DEAL 


N ENLIGHTENING TEST of a square dance 
basic is to try it out under many different 
conditions. Theoretically, a definition of a basic 
is that it should be flexible enough so that it is 
possible to execute it correctly under almost any 
circumstance. 

A line of four, for instance, might normally 
be two couples standing next to each other 
with the lady on the right side of each of the 
gentlemen. Or, it might be, couples reversed 
with the lady on the left side of each of the 
two men. Or it might be two ladies together, 
two men together, two men in the center, two 
ladies on the outside, or two ladies in the cen- 
ter with a man on either end, Or it could be a 
line of four consisting of all men or of all 
women. 

The movement that can follow the definition, 
taking into consideration all of these possibili- 
ties, is truly a phenomenon. Yet it is something 
that might be desired by every composer of a 
new movement. 

To try out an accepted basic under two 
rather unique conditions we have taken Wheel 
and Deal. First check the definition. 


WHEEL AND DEAL 


Called from a line of four dancers. The right 
hand couple will do a regular left face wheel 
with the inside person holding the pivot. At the 
same time the couple on the left will move for- 
ward and wheel right, to fall in behind the other 
couple. 


Checking this familiar basic with a normal 
line of four (1), on the call the couple at the 
left end moves forward (2) as the couple on 
the right begins to wheel counterclockwise, the 
man holding the pivot (3). The origina] right 
hand couple continues to wheel as the couple 
coming from the left moves in behind them 
(4) and, compensating a bit, finishes so that 
the other couple is standing ahead of them (5). 

Now, let’s suppose that the line of four is 
formed by two couples veering slightly to the 
left and the two ladies hooking right arms in 
the center (6). Now both couples are at the 
left end of the line. To follow the definition, 
the couple at the left end moves forward and 
starts to wheel clockwise (7) and completing 
the wheel ends with the other couple in front 


of them (8). 

Sounds believable? Oh, it’s possible to try it 
in other ways, but this seems to best fit the 
definition. And it seems even more valid in the 
next example. 

This time, a line of four is formed by two 
couples as though they had veered slightly to 
the right with the men hooking left arms in 
the center (9). Now both couples are on the 
right end of the line. On the command, accord- 
ing to the definition, the right end couple will 
begin to turn counterclockwise with the men 


nearest the center holding the pivot (10). For 
an instant the couples are almost facing each 
other (11). They then adjust slightly to allow 
the ladies to pass by each other in the center 
(12) to end, as in the description, with the 
other couple behind them (13). 

From these variations of an already known 
basic come innumerable possibilities. The goal, 
of course, as a dancer, is to understand ‘the 
definition of any basic so thoroughly that when 
it is given under unusual circumstances the re- 
sults will hold up to the definition. 


By Terry Golden, Colorado Springs, Colorado 


i igs LITTLE BROWN JUG seems to be one of 
the most durable of the old time dance 
tunes. While there are myriad verses, there 
seems to be relatively little variation in tune. 
All versions that I know of are certainly close 
enough to be definitely recognizable as the 
same tune. There is a little too much melody in 
it to suit most callers, and so it has never been 
exactly a popular square dance tune among 
moder callers of the so-called Western type, 
but I understand it did service for many sing- 
ing calls among the old-time groups of the 
northeastern states. It’s a wonderful Polka-type 
rhythm, and it makes a fine tune for simple 
round dance mixers for ice-breakers for begin- 
ners, and one-night stands. 


LITTLE BROWN JUG 


Me and my wife live all alone 
In a little brown shack we call our own; 
She loves whiskey, I love rum, 
Ha, ha, ha, don’t we have fun! 


Chorus: (After each verse) 

Ha, ha, ha, you and me, 

Little Brown Jug, don’t T love thee! 
Ha, ha, ha, you and me, 

Little Brown Jug, don’t T love thee! 


I wish I was in Arkansas, 

Just a-settin’ on a rail 

With my Brown Jug under my arm, 
And a possum by the tail. 


When I go toiling on my farm 

Take my Little Brown Jug beneath my arm, 
Set me down in the shade of a tree 

With the Little Brown Jug in the shade of me. 


If I had a cow that gave such milk, 
I'd dress her in the finest silk 

Feed her on the finest hay, 

And milk her twenty times a day. 


I used to sing this in schools once in a while 
when I was on the road, but there were all too 


many towns where startled principals showed 


symptoms of imminent apoplexy at any men- 
tion of booze; so I gradually shelved the Jug in 
favor of treacle. There have been many good 
records of the Jug, but one I used to find very 
useful was the 12-inch Tom Dickey version on 
Folkraft. Printed versions of the song appear 
in books too numerous to mention, among them, 
Lomax’s “American Ballads and Folk Songs,” 
Macmillan, 1934, (many re-printings); and 
“The Fireside Book of Favorite American 
Songs,’ edited by Boni, published by Simon 
and Schuster, 1952. The latter book is a very 
decorative format with sia illustrations. 
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SQUARE DANCE SP/R/T 
IS STILL A-L-/-V-E 


By Merv Beckner, Sarnia, Ont., Canada 


N TODAYS Busy, regimented square dancing 
world it is sometimes quite difficult to de- 
tect the true spirit of the activity. Competitions 
in mechanical agility and “level” seem to some 
folks more important than fun and the oppor- 
tunity to enjoy each other’s participation in 
square dancing. However, thanks to human 
emotions and the sometimes hidden but latent 
desire to practice the Golden Rule, bright spots 
of kindness occasionally appear which really 
bring out the true, uninhibited feelings of 
people. 

We have witnessed such an occasion which 
will very likely be forever remembered by the 
participants — dancers and callers alike. 

Here’s How It Happened 

A weekend of dancing for “yearling” dancers 
from Detroit and Sarnia was planned for the 
Guildwood Inn at Point Elwood, a Sarnia 
suburb. The facilities could accommodate about 
15 sets of dancers. Due to many late cancella- 
tions the people managing the event decided at 
the last minute to call the whole thing off. This 
was done on a Thursday afternoon. However, 
a few folks decided to come up to Sarnia for 
the weekend, anyway. Before leaving Detroit, 
their caller Doug McKinnon suggested that 
Dave Mitchell in Windsor would likely be able 
to put them in touch with dancers in the Sarnia 
area. 

On Friday noon my wife Flo remarked how 
nice it was to have a quiet, open weekend 
ahead and I agreed wholeheartedly. However, 
when I arrived home at 5 P.M., with a date 
for an evening’s round of golf, she told me of 
a phone call from a Mr. Bernie O'Rourke from 
Detroit, inquiring about weekend dances. No 
dances were scheduled for either day. Six cou- 
ples of new dancers were at the Guildwood 
and more to come on Saturday. I went golfing, 
Flo hustled around to get the house in order, 
called Beth Campbell, our club’s membership 
secretary and soon had an evening dance lined 
up for the Beckner basement. 

I cut the golf off short, got home about 8 
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P.M. and prepared for an evening of dancing. 
Our Sarnia guests arrived and we discussed 
what to do on Saturday (the club president 
was away fishing). At 9 P.M. Bemie O’Rourke 
‘phoned; they had just discovered that their 
clocks were an hour behind ours and they were 
just sitting down to eat. They didn’t feel they 
should come out so late and maybe we could 
work up something for Saturday. We suggested 
that they enjoy dinner and then come on out 
even if just for a gab-fest. Later, two local 
gents arrived and advised that they were going 
to have a go at the Guildwood with records 
and asked us to come. They had been offered 
the hall for both nights. 

This started some dancing from midnight 
until 2 A.M. with yours truly directing traffic. 
By this time we agreed to invite the area danc- 
ers for a dance on Saturday evening. Tele- 
phones buzzed on Saturday and at 8:30 P.M. 
we started what was really a beautiful evening 
dance. Fourteen sets of dancers arrived from 
Sarnia, Port Huron and the Detroit area, danc- 
ing to alternate tips from Doug McKinnon, 
Dick Hyatt, Hugh Kilbreath and myself. The 
hand of friendship was truly extended in this 
heterogeneous mixture ranging from beginners 
with a few lessons to well-seasoned, high-fre- 
quency dancers. A voluntary silver collection 
was taken to help defray hall rental and every- 
one was just bubbling with laughter and fun. 

Newer dancers found themselves assisted 
through some rather complicated, challenging 
maneuvers and dancers of long standing got a 
kick out of rather simple material such as 
Queen’s Quadrille, shorthand style and without 
calls. In the last tip the international flavor was 
recognized with Ruth Stillion’s, ‘Cross Over the 
Bridge’ (our main traffic link between Port 
Huron and Sarnia is the Blue Water Bridge) 
and a closing dance using ‘Chords Galore’ with 
all four callers passing the mike around. 

All in all this impromptu dance ended as a 
howling success. The callers were justly proud 

(Please turn to page 42) 
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FOR LEADERS IN THE FIELD OF SQUARE AND ROUND DANCING 


‘[eprecoent 3 IS INDEED an interesting word. To 
some it means tempting the group with 
new inventions, new names and new ways of 
maneuvering the dancers. To others it simply 
means applying basic movements already 
known by the dancers in unique and unlimited 
variations. In the category of the latter are 
some rather unique uses of the see-saw and 
Ladies Thar that George Elliott has dreamed 
up. Try these on your dancers without a walk- 
through. 


SEE SAW VARIATIONS 


Allemande left your corner maid 

Get back home and promenade 

Now don’t slow down 

Keep right on walking those girls around 
Gents turn in to a right hand star 

Gals keep going just like you are 

Pass ‘em twice, | don’t mean maybe 
Walk all around your left hand baby 
And see saw your pretty little baby 

Back to your corner, a left allemande 


Right and left grand 

Corn in the crib and wheat in the stack 
Meet your own and turn right back 

Find old corner left allemande 

Walk all around your own little pear! 
And see saw round your corner girl 

Back to your own go right and left grand 


Ladies to the center back to the bar 
Gents to the center a right hand star 
Go all the way around to where your 
corners are 

Walk all around your left hand lady 
And see saw your pretty little baby 
Back to the corner a left allemande 
Partner right, a right and left grand 


One and three go forward and back 
Same four square thru 

Go all the way around 

When you come down 

Walk all around you left hand lady 
And see saw your pretty little taw 
Back to the corner a jeft allemande 
Partner right, a right and left grand 
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Same four star thru, California twirl 
Walk all around your left hand lady 
And see saw your pretty little baby 
Back to the corner a left allemande, etc. 


Circle right, circle to the left 
Reverse back go single file 

One by one that’s Indian style 
Gents step out and turn back 

Pass your own 

Walk all around your left hand lady 
See saw your pretty little baby 

Find old corner, left allemande, etc. 


One and three go forward and back 
Go down the middle, trail on thru 
Go round the outside, go around two 
Home you go and pass your doe 
Walk all around your left hand lady 
See saw your pretty little taw 

Back to your corner a left allemande 
Partner right, a right and left grand 


LADIES THAR SERIES 


Allemande left and allemande thar 

Go right and left but not too far 

Boys walk in a right hand star 

Shoot that star go down the lane 

A right and left with a full turn around 
And the ladies chain 

Four ladies chain across the star 

Turn the opposite gent to a ladies thar 
Girls walk in a right hand star 

Shoot that star with a full turn around 
Go down the lane 

A right and left and the gentlemen chain 
Four men you star across you do 
Opposite lady a left elbow once around 
Your corner right and pull her by 

An allemande left and you know why 
Go right and left grand 


You allemande left like you always do 

Go right and left and you turn back two 

Go right and left to a left hand swing 

Gals star right, go cross the ring 

Turn the opposite gent to a ladies thar 

Girls back up a right hand star 

Girls back up, not too far 

Girls back out, boys walk in 

A right hand star, you star again 

Shoot that star with a full turn around 

And promenade the corner as she comes down 
(More next page) 
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(More Elliott material) 


Allemande left and an allemande thar 
Go right and left but not too far 
Boys back up in a right hand star 
The outside in and inside out 

Turn that big old thar about 

Ladies in to a ladies thar 

Girls back up but not too far 
Shoot that star to your corner then 
Go right and left and star again 
Another ladies thar 

Back ‘em up girls, not too far 
Outside in and inside out 

Turn that big old thar about 

Boys back up a right hand star 
Shoot the star to the right hand girl 
And promenade 


Allemande left and an allemande thar 
Go right and left and you form that star 
Boys back up but not too far 

Spread that star away out wide 

Swat the flea, put the girls inside 

In a ladies thar 

Girls back up a right hand star 

Shoot the star to your corners 

For a wrong way thar 

Boys back up in a left hand star 
Spread that star away out wide 

Box the gnat, put the girls inside 

To a wrong way thar 

Girls back up a left hand star 

Walk all around your left hand lady 
See saw your pretty little baby 

Back to the corner, a left allemande 


You allemande /eft like you always do 
Go right and left and you turn back two 
Go right and left to a left hand swing 
Four ladies chain go cross the ring 

Turn the opposite gent to a ladies thar 
Girls back up a right hand star 

Outside in and inside out 

Turn that big old star about 

Four men in and star again 

Shoot that star with a full turn around 


And promenade the corner as she comes down 


Allemande left and allemande thar 
Go right and left and form that star 
Boys back up, not too far 

Spread the star away out wide 

Box the flea, put the girls inside 

To a ladies thar 

Girls back up, not too far 

Shoot that star just haifway round 

A right to your corner, a wrong way thar 
Boys back up, not too far 

Spread the star away out wide 

Then box the gnat, put the girls inside 
To a ladies thar 

Girls back up a wrong way thar 

Slip the clutch, left allemande 
Partners all a right and left grand 
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GRANDE DANCER 
By Van Vandever, McAllen, Texas 
Four ladies chain like you always do 
Then all four couples star thru 
New heads cross trail around one, 
stand four in line 

Forward eight then come on back 
Ends square thru on the outside track 
Four hands round then U turn back 
Center four star thru, pass thru 
And meet old corner, left allemande 


DISMISSAL DANCE 

(Dis Miss’!! Dance) 
Head ladies chain across the floor 
Four ladiesschain a grand chain four 
The heads go up and back you run 
Pass thru on thru, go round just one 
Line up four, go up and back 
Star thru, double pass thru across the track 
The lead couple left and the next one right 
Go right and left thru the first in sight 
Star thru, pass thru, left allemande 


| SINGING CALL « | 


POWDER YOUR FACE WITH SUNSHINE 
By Johnny Creel, New Orleans, Louisiana 

saree Lore 1031, Flip instrumental with Johnny 
Cree 

INTRO, BREAK and ENDING: 

Four little ladies chain across, you turn ‘em with 
a left around 

Join your hands and circle left, you circle round 
that town 

Four ladies roll away, circle left | say 

Four ladies roll away, then a grand old right 
and left that way 

Powder your face with sunshine 

Box the gnat and jook her in the eye 
(swing that maid) 

Swing that pretty maid, take her hand and 
promenade 

And smile, smile, smile 

FIGURE: 

One and three go forward up and do a full 
square thru 

Count four hands around that ring then go right 
and left thru 

You dive thru, star thru, then cross traij that 
fown 

Allemande left with the corner girl, then a 
grand old right and left around 

Whistle a tune of gladness 

Box the gnat then you pull her by (swing that 
corner) 

Swing that corner maid, take her hand and 
promenade 

And smile, smile, smile 
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ONE, TWO, THREE STAR THRU 

By Ralph Kinnane, Birmingham, Alabama 
Four ladies chain across the track 
Head two couples forward and back 
Lead to the right, circle up four 
Head gents break, line up four 
Forward eight and back with you 
Then star thru, then a right and left thru 
Turn this girl and dive thru, double star thru 
Circle half on the side of the world 
Inside couples Frontier whirl 
Then a right and left thru and turn vour girl 
Triple star thru 
You’ve got two lines facing out 
Go forward out and back with you 
Bend the line, go right and ieft thru 
Cross trail back across the land 
Allemande left 


Note: The star thru starts with man’s right and 
lady’s left hand. In a double or triple star thru, 
each successive star thru is done by alternating 


hands. 


BREAK 

Author Unknown 
Number one gent, number three girl 
Up to the middle, back you whirl 
Forward again, swing and whirl 
Go twice around then no more 
Stop right there, face number four 
Split ‘em now it’s four in line 
Go forward and back you’re doing fine 
Number three gent, number one girl 
Up to the middle swing and whirl 
Go twice around, face number two 
Do a right and left thru that’s what you do 
Turn ‘em around, cross trail thru 
U turn back, everybody left allemande 


JIM‘S JOLLY 
By James Veitch, Roscoe, I\linois 
Head two couples stand back to back 


Boompsa daisy, walk half way round the outside 


track 
Star thru with that pretty taw 
Right and left thru with the opposite two 
Same two star thru, pass thru 
Star thru with the outside two 
Pass thru and on you go 
Meet those two, do sa do 
All the way round like an ocean wave 
Rock’ em up and down 
Right and left thru and turn on around 
Pass thru, don’t be slow 
Meet those two do sa do 
Go all the way round to that ocean wave 
Rock ‘em up and back 
Right and left thru that same old track 
Now star thru and circle up four 
One fuil turn and then no more 
Now duck to the middle and square thru 
Four hands around, you're livin’ high 
Give a right to mama, pull on by 
Go left allemande 
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DIVIDE TO A LINE 
By Joe Barcelow, lonia, Michigan 

Heads go forward and back away 
Two and four do a half sashay 
Heads square thru three-quarters round 
Sides divide to a line of four 
Forward out and back with you 
Ends turn in and pass thru 
Allemande left 


DIEGO RED 

By Bob Dennington, San Diego, California 
Two and four go right and left thru 
Four ladies chain three-quarters round, turn ‘em 
One and three pass thru, separate round one 
Into the center circle four 
Full turn around, first gent 
Break to a line of four 
Forward four and back with you 
Bend the line and star thru 
Pass thru, circle up four 
Head gents break to lines of four 
Forward eight and back, pass thru 
Bend the line, bend the line 
Cross trail, keep it neat 
Star thru the first you meet 
Left allemande 


SINGING CALL x 


YOU’RE NOBODY’S SWEETHEART NOW 

By Bob Van Antwerp, Long Beach, California 

Record: MacGregor 946, Flip instrumental with 
Bob Van Antwerp 

INTRODUCTION and BREAK: 

Join hands and circle left awhile 

Reverse back, let’s walk it single file 

Girls backtrack, twice around the set 

Men step in behind your pet 

Girls backtrack twice again 

Men step in behind ‘em then 

Walk right along, men backtrack 

Partners box the gnat, promenade after that 

Promenade somehow 

She’s nobody’s sweetheart now 

FIGURE: 

One and three (two and four) promenade 
halfway ‘round you go 

Down the middle cross trail, ‘round one you 
know 

In the center — turn back, eight chain thru and 
then 

Count eight hands across the set, walking two 
by two 

Count ‘em over — count ‘em back — we will 
wait for you 

Do sa do the outside one, once around you do 

A right and left thru, turn her there and dive thru 

Square thru three hands, swing the corner you do 

Promenade somehow 

She’s nobody’s sweetheart now 

Sequence: Figure twice for heads, Break, Figure 
twice for sides. 

Caller’s note: Tempo should be retarded slightly. 
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LOVELY MELODY | 


LOVE MAKES THE WORLD GO ROUND 
By Peggy and Gerry Mace, Ottawa, Canada 
Record: Blue Star 1633 (Speed up slightly) 
Position: Open-Facing, M’s Back to COH, trailing 
hands joined 
Footwork: Opposite, Directions for M 
Meas INTRODUCTION 
1-4 Wait; Wait; Bal Apart, Point, 
gether, Touch, —; 
Wait 2 meas: step bwd on L to COH (W 
to wall), point R twd partner and hold 
1 ct; step twd partner and RLOD on R, 
swing joined hands twd RLOD, touch L 
toe beside R ft in Open-Facing pos, hold 
1 et. 


—; Bal To- 


PART A 
1-4 Waltz Fwd; Change Side, 2, 3; Waltz Fwd; 
(Face) Side, Draw, —; 
Start M‘s L and waltz one meas LOD 
slightly away from partner with W pro- 
gressing slightly ahead of M to facilitate 
next movement; releasing hands roll 
across LOD M R face R,L,R behind W as 
she rolls L face to end in OPEN pos facing 
LOD with M on outside, M’s L and W‘s R 
hands joined; start L and waltz fwd one 
meas LOD; facing partner with M’s back 
to wall and assuming LOOSE-CLOSED pos 
step on R swd LOD and draw (touch) L fo 
R 


5-8 Dip Back (to Wall), —, —; Spot Pivot Half, 

2, 3; Dip Back (to COH), —, —; Recover, 
2, 3 (W twirls); 
In Closed pos dip back on M's L leaving 
R ft extended twd COH hold 2 cts; start- 
ing fwd M’s R spot pivot 1/2, step L, close 
R to end M’s back to COH: still in Closed 
pos dip back again on M’s L to COH and 
hold 2 cts; M recovers on R then steps L, 
R in place while W twirls R under M’s L 
and W’s R hand assuming BUTTERFLY pos 
momentarily. 


9-12 Waltz Fwd; Change Sides, 2, 3; Waltz 
Fwd; (Face) Side, Draw, —; 
Repeat action of Meas 1-4 in LOD once 
again ending momentarily in Butterfly 
pos, M's wat on R. 

13-16 Dip Back (to Wall), —, —; Spot Pivot Half, 
2, 3; Dip Back (to COH), —, —; Recover, 
2. 3 (W twirls); 
Repeat action of Meas 5-8 again ending 
momentarily in Butterfly pos. 

PART B 
17-20 Waltz Fwd; Wrap, 2, 3; W Under, 2, 3; 


(Face) Side, Draw, —; 

Start M’s L and waltz 1 meas LOD slightly 
away from partner; as M continues | 
meas fwd waltz LOD joined hands are 
swung bwd and iow as W does standard 
L face wrap, M taking W's R hand in his 
L: releasing W’s L hand and assist slightly 
with his R at W’s waist M holds his L 
and W's R hands high as W passes R,L,R, 


under joined hands to L side of M while 
M waltzes L,R,L adjusting to W’s move- 
ment to end in OPEN pos facing LOD; 
quickly face partner and momentarily as- 
sume BUTTERFLY pos, M’s back to wall 
step on R swd LOD and draw (touch), 
21-24 Waltz Fwd; Wrap, 2, 3; W Under, 2, 3; 
(Face) Side, Draw, —; 
Start M’s L and repeat action of Meas. 
17-20 twd RLOD, ending in BANJO pos, 
M facing wall. 
25-28 Banjo Around, 2, 3; Around, 2, 3; Vine, 
2, 3 (W twirls); Thru, Fwd, Fwd (to 
Closed); 
In Banjo pos M facing wall make a com- 
plete turn in 2 waltz meas adjusting to 
CLOSED pos on cts 2 and 3 of second 
meas: M starts L and grapevines down 
LOD as W twirls R,L,R under M’s L and 
W's R; M steps thru on R and L,R almost 
in place as he places R arm around W's 
waist and leads her across L,R,L in front 
of him to end in CLOSED pos facing LOD. 
Waltz Turn L; Waltz Turn L; Fwd Waltz 
(W twirls); Fwd, Side, Close; 
Start M’s L make 34 L face turn in 2 waltz 
meas ending in CLOSED pos, M facing 
wall: as W twirls R face R,L,R under lead 
hands M waltzes L,R,L down LOD along 
side W; M steps fwd LOD on R turning 4 
to face partner in BUTTERFLY pos and 
steps swd LOD L, close R. 
Sequence: A, B, A, B, A then 
Ending: Waltz Away; Waltz On to Face; Twirl, 2 
3; Bow and Curtsy. 
Last time thru Part A assume OPEN pos 
and waltz one meas down LOD and slight- 
ly away from partner; waltz one meas 
fwd and on to face; W twirls R face under 
her R and M’s L while M steps L,R touch 
L; M steps back to L pointing R, W back 
on R pointing L. 


STANDARD STEPS 


ST. LOUIS BLUES 
By Betty and Clancy Mueller, Whiteland, 
Record: Grenn 14044 
Position: Semi-Closed 
Footwork: Opposite, Directions for M 


29-32 


Indiana 


Meas INTRODUCTION 
1-2 Wait 
3-4 Side, Close, Side, Touch; Side, Close, Side, 


Touch; 
In Semi-Closed pos facing LOD do a two- 
step apart (M twd COH, W twd wall) and 
touch M’s R (W‘s L) dropping lead hands 
and ending with inside hands joined; do 
a two-step together and touch M’s L (W’‘s 
R) ending in SEMI-CLOSED pos facing 
LOD. 
PART A 

1-4 Fwd, Close, Back, —; Back, Close, Fwd, 
—; Run, 2, 3; Brush: Run, 2, 3, Brush: 
In Semi-Closed pos step fwd in LOD on a 
close R to L, step bwd twd RLOD on L, 
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hold 1 ct; step bwd in RLOD on R, close 
L to R, step fwd on R in LOD, hold 1 ct; 
run LOD L,R,L, brush R; run R,L,R, brush 
L. 
5-8 Fwd, Close, Back, —; Back, Close, Fwd, —; 
Run, 2, 3, Brush; Run, 2, Face, Touch; 
Repeat action of meas 1-4 except to end 
the second run with a face, touch, with 
M’s back to COH in CLOSED pos. 
Side, Close, Fwd, —; Side, Close, Back, —; 
Cross, 2, 3, Brush; Walk, 2, 3, Face; 
(Box two-step) In closed pos starting M’s 
L, step to side on L, close R to L, step fwd 
twd wall on L; step to side on R, close L 
to R, step back twd COH on R; with M’s 
L, W’s R hands joined W crosses to inside 
under joined hands as M crosses to out- 
side stepping L,R,L, brush R; moving fwd 
in LOD, R,L,R, touch L and assume CLOSED 
pos M’s back to wall. 
Repeat Action of Meas 9-12 except Meas 
15-16 dance RLOD, ending in BUTTERFLY 
pos, M’s back to COH. 
PART B 
Side, Behind, Side, Front; Side, Behind, 
Side, Front; Side, Touch, Side, Touch; 
Side, Touch, Side, Touch; 
Starting L and moving to L side in LOD 
do an 8 step grapevine: step to L side in 
LOD on L, touch R beside L, step to R side 
in RLOD on R, touch L beside R; step to 
L side in LOD on L, touch R beside L, step 
to R side in RLOD on R, touch L beside R. 
Repeat Action of Meas. 21-24, manuever- 
ing on the last side, touch to end facing 
LOD in SEMI-CLOSED pos, 
Fwd Two-Step; Fwd Two-Step; Walk, 2, 
3, 4; (W twirls twice) 
Starting on L do 2 fwd two-steps in LOD 
and walk four steps L,R,L,R, alongside W 
as she does 2 slow RF twirls in 4 steps, 
R,L,R,L; ending in SEMI-CLOSED pos fac- 
ing LOD, ready to repeat dance. 
DANCE THRU THREE TIMES 
Ending: (Back to COH in BUTTERFLY pos) Side, 
Touch LOD, Side, Touch RLOD, Twirl, Ac- 
knowledge, —. 


SMOOTH 
RIDING ALONG 


By Bud and Barbara Huggins, Bremerton, Wash. 
Record: Accent 1050 
Position: Open, facing LOD 
Footwork: Opposite, Directions for M 
intro: (Wait 8 counts) Turn away from partner 
(M twd COH, W twd wall) in 4 slow walking 
steps (making small circle). Join M’s L, W's R 
hands, M facing partner and wall. 
Meas ART A 
1-4 Cross Two-Step; Face Two-Step; 
Close, Fwd, —; Side, Close, Back, —; 
W crosses twd COH under M‘s L as M 
crosses twd wall; on second two-step 
partners turn to face assuming CLOSED 
pos; step L swd RLOD, close R to L, step 


13-16 


17-20 


21-24 


25-28 


Side, 


SETS in ORDER, JANUARY, '63 


fwd twd COH L, hold; step R swd LOD, 
close L to R, step back R, hold (box two- 


step) release M’s R & W’s L hand, retain- 
ing M’s L& W's R. 
5-8 Cress Two-Step; Face Two-Step; Side, 


Close, Fwd, —; Side, Close, Back, —; 
Repeat Meas 1-4 with M facing COH and 
partner, ending in Closed pos with M 
facing wall. 

Dip, —, Recover, —; Side, Close, Cross, 
—; Side, Close, Back, —; Side, Close, Fwd, 


9-12 


In Closed pos M dips bwd twd COH on 
L, recovers on R (transferring wgt smooth- 
ly); step swa L LOD, close R to L, cross L 
in front of R (twd RLOD) (W XIB); step 
swd RLOD on R, close L to R, step back 
with R twd COH; step LOD with L, close 
R to L, step fwd twd wall with L. 

13-16 Side, Close, Thru, — ; Turn Two-Step; Turn 
Two-Step; Twirl, — 2, — 
Step R swd RLOD, ‘doko. L to R, step thru 
in front of L with R (twd LOD) (W also 
XIiF}; two turning two-steps followed by 
one slow RF twirl for W as M takes 2 
walking steps LOD, assume SEMI-CLOSED 
pos facing LOD. 

PART B 

17-20 Walk, —, Walk, —; Cross, —, Cross, —; 
Cut, Back, Cut, Back; Dip, Back/Lift, Re- 
cover, Touch; 
Walk LOD L, R turning to face partner; M 
cross L over R twd RLOD placing wgt on 
L (W also XIF), cross R over L placing wot 
on R turning to face LOD; cross L over R 
(placing wgt on L), step back on R assum- 
ing wot, then step back again with L 
(still keeping L crossed over R), taking 
wgt with L step back with R (taking wgt 
on R); bring L ft to outside (W-R ft), dip 


bwd with L, lifting R, step fwd LOD R, 
touch L beside R maintaining SEMI- 
CLOSED pos. 

21-24 Repeat Meas 17-20. On recovery turn 


slightly twd partner and wall to begin 
Part A. 

Sequence: Intro, A, B, A, B, A, Ending. 

Ending: On last time thru Part A following twirl 
turn away from partner (M twd COH) 
(W twd wall) and back in 3 slow walking 
steps (small circle). Join M’s R and W’s L 
hands and acknowledge on count 4. 


HITCH GIMMICK 


ANYTIME 
By Blackie and Dottie Heatwole, McLean, Virginia 
Record: Windsor 4683 


Position: [ntro, Open-Facing, M’s R and W's L 
hands joined; Dance, Semi-Closed pos, both 
facing LOD. 
Footwork: Opposite, Directions for M 
Meas INTRODUCTION 
1-4 Wait; Wait; Apart, —, Touch, —; Together 
(to Semi- Closed), _, Touch, —; 
Wait 2 meas in OPEN- FACING pos: step 
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1-4 


13-16 


17-24 


25-28 


34 


bwd twd COH on L, hold 1 ct, touch R 
beside L, hold 1 ct; step fwd twd partner 
on R taking SEMI-CLOSED pos facing LOD, 
hold 1 ct, touch L beside R, hold 1 ct. 


DANCE 
Fwd Two-Step; Fwd Two-Step; Fwd, Turn 
In, Fwd, Turn Out (to Semi-Closed); Walk, 


Start L ft and do two fwd two-steps down 
LOD: still in Semi-Closed step fwd in LOD 
on L with R remaining in place, turning in 
(with swivel action) twd partner 1/2 R face 
(W L face), placing wgt on R releasing 
M's R and W’s L hands to end facing 
RLOD in LEFT-OPEN pos, step fwd in 
RLOD on L with R remaining in place, 
releasing handhold and placing wgt on 
R to end facing LOD in SEMI-CLOSED pos; 
start L and take 2 slow steps down LOD. 
Repeat Action of Meas 1-4 except to face 
partner on last step on meas 8 in LOOSE 
CLOSED pos, M’s back to COH. 

Side, Behind, Side, Behind; Roll, —, 2, —; 
Bwd Two-Step; Back, Face, Thru, — (to 
Semi-Closed); 

Step swd in LOD on L, step R XIB of L 
(W XIB also), step swd again on L, step 
R XIB of L; start L and roll down LOD in 
2 slow steps (M turning 34 L face, WR 
face) to end in LEFT-OPEN pos M’s L and 
W's R hands joined facing RLOD; start L 
and do 1 two-step bwd in LOD; step bwd 
in LOD on R, bwd again on L turning %4 
L face (W R face) to face partner, step 
thru in LOD on R (both XIF) taking SEMI- 
CLOSED pos to face LOD, hold 1 ct. 
Fwd, Close, Fwd, Swing; Back, Close, 
Back, Touch; Apart, Touch, Together (to 
Semi-Closed), Touch; Fwd, Touch, Face. 
Touch (to Loose-Closed); 

Start L and do 1 fwd two-step down LOD, 
swing R fwd (short swing); start R and 
do 1 two-step bwd in RLOD, touch L to 
R; step swd COH on L (W R twd wall) to 
OPEN pos, touch R to L, step swd twd 
partner on R to SEMI-CLOSED pos, touch 
L to R; step fwd in LOD on L, touch R to 
L, step bwd in RLOD on R turning %4 R 
to face partner and wall, touch L to R 
taking LOOSE-CLOSED pos, M’‘s back to 
COH. 

Repeat Action of Meas 9-16 except to 
end in CLOSED pos with M facing LOD, 
on counts 3 & 4 of meas 24 step bwd in 
RLOD on R, touch L to R as W takes short 
step bwd on L turning  L to face part- 
ner in Closed pos, touch R to L. 

(Box) Side, Close, Fwd, —; Side, Close, 
Back, —; (Hitch) Back, Close, Fwd, Close; 
Walk, —, Walk/Turn, —; 

Step swd COH on L, close R to L, step 
fwd in LOD on L, hold 1 ct; step swd twd 
wall on R, close L to R, step bwd twd 
RLOD on R, hold 1 ct; step back twd 
RLOD on L, close R to L, step fwd down 
LOD on L, close R to L; still in Closed pos 


29-32 


PERFORM 


start L and take 2 slow steps in LOD turn- 
ing 1% Ron second step to face wall. 
(Box) Side, Close, Fwd, —; Side, Close, 
Back/Turn, — (to Banjo); (Hitch) Back, 
Close, Fwd, Close; Walk, —, 2, — (to 
Semi-Closed); 

Step swd in LOD on L, close R to L, step 
fwd twd wall on L, hold 1 ct; step swd 
twd RLOD on R, close L to R, step bwd 
twd COH on R turning %4 L to face LOD 
adjusting to BANJO pos, hold 1 ct; step 
bwd twd RLOD on L, close R to L, step 
fwd in LOD on L, close R to L; In Ban- 
jo pos take 2 slow steps fwd in LOD, 
as W steps back in LOD on R turning %4 
R to face COH, continue R face turn step- 
ping thru in LOD on L assuming SEMI- 
CLOSED pos, both facing LOD. 

ENTIRE ROUTINE A TOTAL OF TWO 
TIMES 


Ending: Fwd, Back/Face, Apart, Point; 


In Semi-Closed pos step fwd in LOD on 
L, step back on R turning “%4 R to face 
partner, step bwd twd COH on L, point R 


fwd twd partner and acknowledge. 


BEND THE LINE BREAK 

By Charlie Turpin, New Orleans, Louisiana 
Heads go forward and back you do 
Forward again and star thru 
Pass thru, star thru 
Go forward eight and back in time 
Pass thru, bend the line 
Pass thru, bend the line 
Pass thru, bend the line 
All join hands and make a ring 
Circle left, don’t take all night 
Four ladies roll to the right 
Allemande left 


IT’S HER AGAIN 
By Merl Olds, Los Angeles, California 

First and third go into the middle then 

move way back 
Square thru four hands round on the inside track 
Do sa do your corner when she comes in view 
Make an ocean wave when you’re thru 
Balance forward ,then back again 
Break in the center, wheel half around 

balance again 
Arch in the middle, ends turn in like that 
Girls duck thru, then U turn back 
The girl you’re facing, left allemande 


CONTRA CORNER 


CANADIAN BREAKDOWN 

By Ralph Page, Keene, New Hampshire 
1, 3, 5 active and crossed over 
Balance your partner 
Do si do 
Allemande left with the one below and 
Balance four in line 
Swing your partner in the center 
Down the center, same way back and cast off 
Right hand star with the couple above 
Left hand star back to place 
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BENT BUT NOT BROKEN 
By Bill Hansen, Santa Barbara, California 
Heads go right and circle up four 
Head gents break and line up four 
Let's bend the line then California twirl 
Now bend the line, go right and left thru 
Let’s bend the line then California twirl 
Now bend the line and cross trail thru 
Left allemande 


STANDARD STUFF 


SQUARE 4 BREAK 

By Tim Martin, Bellingham, Washington 
One and three lead out to the right 
Circle four, heads break and make a line 
Forward eight and back with you 
Square thru with the outside two 
Count four hands and when you’re thru 
Inside ladies chain 
Same four square thru, separate around one 
Face those two right and left thru 
Dive thru, double pass thru 
First go left, second go right 
Pass thru with the first in sight 
Go on the next right and left thru 
*Roll the girls a half sashay 
Square thru all the way around 
Look for Mother, right and left grand 


or 
*Two lines of four forward up and back | say 
Roll the girls a half sashay 

Pass thru, centers arch ends turn in 

Square thru three-quarters 

There’s the corner, left allemande 


BREAK FIVE 

By Bob Kim, Roselle, Illinois 
One and three square thru three-quarters round 
Count to three, you’re facing out 
Separate, go around one 
Four in line, hear me shout 
Forward eight and back that way 
Two in the middle do a half sashay 
Then bend the line, you‘re doing fine 
Star thru across from you 
Dive thru, square thru 
Count five hands, yes, count to five 
Pull ‘em by, left allemande 


ZANY DANE 
By George Vagtborg, San Diego, California 
One and three right and left thru, turn your girl 
Half square thru, yes you do 
California twirl, then 
Square thru three-quarters round, three hands 
Jack 
Then U turn back 
Box the gnat, look her in the eye 
Pass thru 
Half square thru the outside two 
California twirl, then 
Square thru three-quarters round, keep in time 
California twirl, then 
Bend the line and when you do 
Star thru, left allemande 


SETS in ORDER, JANUARY, '63 


EASY PICK’UNS 
By Milton Lease, Palm Springs, California 
Heads to the center, back with you 
Star thru, cross trail thru 
U turn back, pass thru 
With the sides star thru, cross trail thru 
U turn back, pass thru 
Bend the line, star thru, cross trail thru 
U turn back, pass thru 
Those who can star thru, cross trail thru 
U turn back, pass thru 
Separate, go around one 
Face that girl, do a left allemande 


| SINGING CALL x | | 


MARY ANN 
By Ruth Stillion, Arcata, California 
Record: Windsor 4815, Flip instrumental with 
Dave Taylor, Detroit, Michigan 
OPENER, MIDDLE BREAK and CLOSER: 
Your corners allemande, box the gnat with 
Mary Ann 
Four ladies promenade inside the farm 
Come back home and swing and whirl 
Swing ‘em boys, then put the girls back-to-back 
Men promenade outside the farm 
Oh, why don’t someone marry Mary Ann 
(turn her left) 
Your corners do sa do, come back one, 
promenade the land 
She can shoot and she can plough, 
she can even milk a cow 
Oh, why don’t someone marry Mary Ann 
FIGURE: 
Head two ladies chain | say, same two girls a 
half sashay 
Heads go forward up and back with you 
(star thru) 
Circle four with the outside two, 
head gents break, that’s whatcha do 
Go forward eight and back, the center two 
(square thru) 
Outside four a left allemande and a right hand 
round your own 
Corners swat the flea, then promenade that 
pretty girl home 
Promenade, go round the farm, 
you can do yourself no harm 
Oh, why don’t someone marry Mary Ann 
Aiternate promenade patter: 
Promenade, go round the ring, 
she’s a’hankerin’ to swing 
Promenade, go round the floor, 
she can do the morning chores 
Promenade, go two by two, while she makes 
some mountain dew 
Ain't no feller, boy or man, can shoot a rifle 
like she can 
Tag Ending: 
Promenade her home to stay, she'll be twelve 
next groundhog day 
Oh, why don’t someone marry Mary Ann 
She’s got a trousseau 
Why don’t someone marry Mary Ann 


FROM THE EXPERIMENTAL LAB 
The following drills have been designed to 
work over the experimental movement Shuffle 
and Wheel developed by Jim Maullar and pre- 
sented on page 62 of this issue. 


SHUFFLE AND WHEEL 
#1 
One and three will bow and swing 
Side ladies chain across the ring 
Heads to the right and circle four 
Head gents break to a line of four 
Go forward eight and back you reel 
Then pass thru and shuffle and wheel 
Dive thru, star thru, cross trail 
There’s the corner, left allemande 


2 
Two and four do a right and left thru 
Turn the girls and chain ’em too 
Heads to the right and circle four 
Head gents break and line up four 
Go forward eight and back you reel 
Then pass thru and shuffle and wheel 
Square thru across from you 
Count to four and when you do 
Shuffle and wheel, then square thru 
Four hands around, here’s the deal 
When you're thru just shuffle and wheel 
Lady in front, left allemande 


#3 | 

Heads go forward, back with you 
Go forward again and square thru 
Count to four and when you’re thru 
Square thru with the outside two 
Four hands round, here’s the deal 
When you’re thru shuffle and wheel 
Dive thru, double pass thru 

First couple left, next go right 

Now Dixie chain and watch it man 
Girls turn around, left allemande 


#4 

Promenade now and don’t slow down 
One and three will wheel around 

Right and left thru the couple you found 
Turn on around and pass back thru 
Shuffle and wheel then star thru 

Bend the line then pass thru 

Shuffle and wheel then star thru 

Cross trail thru, left allemande 


#5 

Two and four a right and left thru 
Turn the girls and chain ‘em too 
Heads to the right and circle four 
Head gents break and line up four 

Go forward eight and back you reel 
Then pass thru and shuffle and wheel 
Star thru, pass thru, shuffle and wheel 
Star thru, pass thru, shuffle and wheel 
Allemande left with your left hand 
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#6 

Twe and four will bow and swing 
Head ladies chain across the ring 
Heads to the right and circle four 
Head gents break and line up four 

Go forward eight and come on back 
The center four will box the gnat 
Right and Jeft thru the other way back 
Go forward eight and back you reel 
Then pass thru and shuffle and wheel 
Half sauare thru, shuffle and wheel 
Half square thru, shuffle and wheel 
Now star thru, California twirl 
Promenade around and keep this girl 
Heads wheel around, right and left thru 


| SINGING CALL x | 


OH SUSANNA 
By Merl Olds, Los Angeles, California 

Record: Sets in Order 130, Flip instrumental with 
Jack Jackson, Columbus, Ohio 

OPENER, MIDDLE BREAK and CLOSER: 

One and three will promenade half way round 
the square | 

In the center half square thru, swing the corner 
there 

Swing that gal and promenade 

Couples one and three (two and four) 

Wheel around, cross trail, U turn back for me 
{once more) 

Right and left thru now, turn and whirl away 

Swing the right hand lady boys, take her home 
I say 

(Sing) Oh Susanna, don’t you cry for me 

Goin’ to Alabama, a banjo on my knee 

FIGURE: 

All four ladies promenade, once around the 
square ' 

Box the gnat, gents star left, she’s waitin’ for 
you there 

Box the gnat once again, pull the lady by 

Swing the corner lady, Susanna don’t you cry 

Left allemande new corner. do sa do you see 

Once around, promenade, I’m leavin’ Tennessee 

(Sing) Oh Susanna, don’t you cry for me 

Goin’ to Alabama, a banjo on my knee 

Sequence: Opener, Figure twice, Middle Break, 
Figure twice and Closer 


CAST OFF KINDERGARTEN 
By Willard Orlich, Akron, Ohio 

Heads to the right and circle four 
Head gents break to a line of four 
Forward eight and back again 
Pass thru, cast off three-quarters round 
Form new lines, go forward and back 
Pass thru, cast off, go full around 
Same lines you're facing out 
California twirl, go forward and back 
Pass thru, cast of half way round 
Cross trail thru, find the corner 
Left allemande 
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SQUARE DANCE SPECIALTIES by Sasi 


The BASIC MOVEMENTS 
of SQUARE DANCING 


Contains the 30 most popular basics used 
today. An ideal “give-away” for new 
dancers. 15c each or $10.00 per hun- 
dred. Add 10c postage for each order. 


NAME TAGS 


For use at festivals or club 
Choose from two designs 
(A or B). Printed on 
goldenrod stock. Minimum 
order 100 of same design. 
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100 for $2.50 
plus 25c postage. 


BINDERS 


Preserve your Sets In Order. 
Each binder holds 12 issues and 
includes rods to hold magazines 
in place. Red Leatherette. $1.95 
plus 25c postage. 


DECALS 


Yellow and brown, 5c each. 16 or 
more post-paid. Include a self- 
addressed stamped envelope for 
order of less than 16 decals. 


ROUND DANCE POSITION CHARTS 


Illustrations of twelve most common 
round dance positions. 100 for $3.00, 
post-paid. 


OR 
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Serve as a continuous record of the pro- 
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Sets in Order for $1.00 ideal 
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ABC’s of Square Dancing 
Helps to the student dancer on such items 
as basic courtesies, manners, some terms, 
what to wear, description of the square and 
other helpful hints. 3c ea.—Minimum order 
of 25, 15c postage. 
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RECOGNITION PIN 


Black and silver double linked square. 
Identifies you as a square dancer. 
Safety clasp. $1.10 each, post-paid. 


4” x 12” Bright Red-Orange. 
Long lasting. 35c ea. or 2 for 
50c post-paid. 


Ses INSra er DER FORM 462 North Robertson Blivd., Los Angeles 48, Calif. 
[ ] Sets in Order 1 year subscription 2 Round Dance Position Chart............-..c:cceseseereeee ees a 
[J Renewal C New............. $3.70 re ABC’s of Square Dancing..............-.... geomemezammnnnencon fi 3 
BOOKS AND SPECIALTY ITEMS & S/D siginabiinn pees order x: 10) aunty ales canceissienis ase ingiinges “ cy 
Condiments (Breaks & Fillers [l)..............-.-.... 110 = snl Diplomas (Min. order o wcaercaciam etree omer *: 
Sets in Order Year Book Now 1......0..ccccccncennees 260 [) ‘%: Basic Movernents of Square Dancing........................ CL = 
Sets in Order Year Book No. 3.........2ccceccsceee 2.10 [} (= «. Basic Check Lists (for callers) 12 sheets.................... LJ Z 
Sets in Order Year Book No. 5................2000.--. 2.35 [] : = Name Tags (Indicate Design A of B)..........0..c0..cneeees LJ 2 
Sets in Order Year Book No. 6.......--------.0-.0- 2.60 [] fs om Subscription Certificates ......2......0.....ccceeceneee ence eee: (j “ 
Sets in Order Year Book No. 7...........-...........- 260 [) €& ry Decals (Brown and yellow)................cecsceseceecneeuecnsenes [| 
American Round Dancing (a text)......--.-.-.--.-- iE] Se 2 pee Ae oe a 
Hamilton’s Roundance Manual... 4lio fC] © 4 b ih ay | 4 
: , rm  % Please the items ave checked. | enclose 
Youth in Square Dancing.....................2-22..----- 25 LJ « Oo eg eos . ae $ ~ re 
Story of Square Dancing.....0.0...2......000-0---2-- FS i Ss EE ee SE Seated 2 
Record Party Handbook...0...0.........:c0c0ec2e 20 3°09 Californians add 4% sales tax 9 
Planning Square Dance Party Fun.................... 25 T] . a - 
Club Organization Handbook..............--.....---+- 25 [] ~ 0 a = a - aH} 
Postage included on above 11 items wt 2 
Sets in Order Binder i... ..cccccesscccesccsccrseccessessnnnnnersense ae - C—O a 
OT | 2) | ¢ et a L | 
ee ee [| City & State... — ——— 


FASTER RECORD SERVICE 


GLENDALE, ARIZONA 


P.O. BOX 592 
Squares — Rounds — Pop — Country Western 
ALL SPEEDS 
SEND FOR FREE LISTINGS OF 


78's 


osing out entire stock of hard-to-find discontinued 

78 RPM records — All good condition — Labels such 

as: Black Mountain, Windsor, L. Shaw, MacGregor 
Y2 PRICE AND LESS 


Ee ws Plain Badge 
a JIM No design — 
” name only 60c 


Name & town or 
club 65¢ 


Radge as pictured 75¢ 
We design club badges 


JONES 


URTOWN,USA 


Really a Square Dancer's 


BADGE 


Red or Black Plastic — White Letters 


PAT’S PLASTIC 


BOX 847 RIFLE, COLORADO 


THE SQUARE DEAL 


Wholesale dancers’ supplies 


148 Second Avenue North 


Yorkton, Saskatchewan 


R.R. 3 
Woodbridge, Ontario 


FREE Record Catalog 


® Buy Direct By Mail © 24 Hour Service 
@ 12,000 Records Always In Stock 

e 58 Labels ® Books & Accessories 
© P.A. Systems © FREE BONUS OFFER. 


Why Don’t You Send For Your Copy Today! 
12 Years Continued Service 


MASTER RECORD SERVICE (Mike’s Western Store) 
1210 E. Indian School Rd., Phoenix 14, Arizona 
(HOME OF MIKE’S SQUARE DANCE BARN) 
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Square & Round Dance 


(Letters, continued from page 3) 

Windows at opposite sides represent the 
Side Couples. 

The Square deck floor and Square Garage 
overlap, representing the Square Dance Svm- 
bol. 

The large patio in front has a Chain Across 
and the opposite side is the Chain (in) Back. 

It was built with space in mind to Twinkle 
Out, have Shortcake and Grapevine back. 

I know, because I am that caller. 

Edward Baggett 
Mangum, Okla. 


Dear Editor: 

...50 many people “down” the National 
Conventions ... but they are still just as much 
fun to me and as for the callers, there are quite 
a few area callers, unheard, undiscovered, who 
are worth going to hear and dance to. We 
enjoy going to the different states to see the 
sights and have a reunion with old friends. It’s 
hard for me to understand why these national 
callers who became known to lots of us are 
quitting the National Convention .. . 

Sara Null 
Jackson, Miss. 
Dear Editor: 

We have recently returned to our home in 
Ulinois after living in Sahagun, Hidalgo, Mex- 
ico, for one and half vears... After we per- 
fected our technique we found it very easy to 
teach the Mexican people to square dance. 
They have a natural rhythm and leam quickly. 

C. W. Weiler 
Des Plaines, III. 
Dear Editor: 

... | wouldn't be without your magazine any 
more so I sent my renewal in a little early. I 
am only an amateur caller but think your 


PANIC BUTTON $1.00 


(choice of 22 sayings on flag) 


NAME BADGES 


NAME ONLY, TOWN 
AND/OR CLUB 50c 


‘We make and design any shape badge. 
Enclose sketch and quantity of initial order 
for our prices. 


Write for brochure for full information 


A TO Z ENGRAVING CO. 


P.O. Box 345 Wauconda, Illinois 
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magazine the best. Your system of rating new 
records has been especially helpful to me be- 
cause I have to order all my records without 
a chance to hear them beforehand. 
Frank M. Behimer 
Kim, Colo. 
Dear Editor: 

... Sets in Order is, we feel, one of the very 
nicest things that has ever happened to square 
dancing. 

Vaughn Parrish 
Boulder, Colo. 
Dear Editor: 

I was very interested to learn about the 
State Directory in Ohio from Sets in Order. 
Would you know if any more have done this? 
My reason for asking is we are planning a trip 
across country to St. Petersburg, Fla. next 
summer. 

We want to drive and stop in a town at night 
that has square dances going ... Whatever you 
can do for me would be appreciated very much. 

Thomas Ketabam 
16910 S.E. Alder, Portland, Ore. 
We're compiling a list of State Directories that are 


available to the public and would appreciate re- 
ceiving samples from as many different areas as 


possible. In turn we pian to print this list in a 
coming issue.—Editor. 
Dear Editor: 

In the past three years I have noticed that 
fewer and fewer people are taking the time to 
answer a letter when written to. What has 
happened to the little courtesies with which we 
used to show our respects when one person 
wrote another? 

I was taught in my early years of schooling 
to be respectful in sending a reply to those who 
were good enough to take the time to write to 
me... 

Would it be asking too much of you to run 
an article on the common courtesy of answer- 
ing that letter? You might call this a “Hot 
Potato,’ but I do think something should be 
done to show how disrespectful it is not to 
answer. This is especially important in the 
square dance field because of arrangements 
with callers, etc., as well as in the social aspect. 

Jack Farrell 

Clearwater, Fla. 
There’s no doubt about it, good common courtesy 
does indicate an answer to a letter and the 


writer is at least entitled to an acknowledgment. 
One help we've discovered that does bring back 


INTRODUCING NEW 
SQUARE DANCE 
STYLED BY AMPA 


Your new SQUARE DANCE LIGHTER beautifully 


engraved in five colors on heavy chrome, top | 


quality lighter. Perfect gift. 


SQUARE DANCE STATIONERY (Thanks so much for your wonderful response.) 


ALLEMANDE (24 note size sheets, 24 envelopes) ................ 
PROMENADE (20 letter size sheets, 20 envelopes) .............. 
WHEEL AND DEAL (50 letter size, 50 envelopes) 
White, Ivory, Gray, Pink, Blue, Tangerine, Orchid, Buff, Green, Yellow 


Colors: 


$6.90 Complete 


$1.50 Complete 
$2.75 Complete 
$5.25 Complete 


Personalized: $2.50 extra for each name...Special prices on CLUB STATIONERY 
AMPA PUBLICATIONS SPECIALISTS 


12212 Tamerlane Drive 
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Garden Grove, California 
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The Danciest Pair of Shoes 
That ever did a Two-Step! 


* Soft, Pliable Leather 
* Ballet style Lacing 
® Built-in Wedge for Extra 


Support and Heel Elevation 
* Non-Slip, Non-Stick Sole and Heel for + 
Sate Use on Higniy rolisnead Fioors. 4 


SY THE SQUARE STOR 


in Black 
or White 


a quicker reply is a self-addressed paid postcard. 
Often we even go a step further and write out 
the answer asking that the correspondent need 
only check the correct answer and then put the 
card in the mail. In defense of the traveling caller 
who does get quite a bit of mail, he’s very often 
his own secretary and answering letters between 
trips is not a simple task. His problem is often 
multiplied when he does answer a request and 
he does state a fee and says he is able to make 
a calling date only to wait weeks, sometimes 
months, to get a confirmation. Many. times those 
writing for dates ask as many as a dozen callers, 
decide on one and then fail to inform the others 
as to their decision. And so it would appear that 


Sao 


FOURTH ANNUAL 


Sind 


MARCH 14-15-16, 


$6.95 in Metallic Colors: 


Gold, Silver or Bronze 
Sizes 4-10, Narrow or 
Medium widths. 


SEND CHECK OR M.O. 
Specify Regular Shoe Size and Color 


Add 50c for Postage and Handling 
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Write for Free MCLEE 


illustrating 10 different style 


aM Mt ey 


817 State St., 
Springfield 9, Mass. 


the courtesy of answering our mail promptly is 
a new year's resolution we could all adopt for 
1963.—Editor. 


Dear Editor: 
. May IJ take this opportunity to say “Hats 
Off” to such a wonderful and informed group 
as you folks who keep us callers and dancers 
together throughout the world . . . 
Earl R. McCallum 
New Orleans, La. 
Dear Editor: 
I want to express my admiration and thanks 


Danes 


1963 


Roe, 


SHERATON-PARK HOTEL 
WASHINGTON. D. C. 


DANCE TO AN ALL-STAR STAFF 


BOB VAN ANTWERP 
MARSHALL FLIPPO 
LES GOTCHER 
LEE HELSEL 


FOR REGISTRATION FORMS 
WRITE 


Festival Public Relations 
Committee 
Betty and Jim McCullough 
401 Kent Road 
Glen Burnie, Md. 


ARNIE KRONENBERGER 


JOHNNY LeCLAIR 


f NA & JACK STAPLETON 4 A ; 
ES & JOE TURNER o3 hdat 
t sW-* § : SAY i 
COUPERATIVE  ASSS COOPERATIVE R550 


Trade Merk 
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NITA & MANNING SMITH 


1aGTOR BAER 


Trade Mark 
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SQUARE DANCE STORES 


SAVE $$$ 


ELIMINATE THE MIDDLE MAN, 
BUY DIRECT FROM THE LARGEST 
MANUFACTURER OF SQUARE DANCE JEWELRY 


Wide selections of bracelets, pendants, pins, earrings, 
bolo ties, belt buckles, car magnets... 
Send for free brochure and samples. 
Samples may be returned. 


Tru-Art Jewelry Co. 
1 Mashapaug St., Providence 7, R. |. 


for the wonderful job that S.I.0., the editor 
and the staff as a whole, have been doing. 
Bill Johnston's letter to the editors of Time 
(upon the occasion of their printing a square 
dance article) was well done, but J don't be- 
lieve that square dancing folks need to feel 
apologetic or ashamed of their hobby’s ances- 
try. Square dancing will be judged by our own 
behavior as square dancers and human beings. 
I dare say that if any one thing will kill 
square dancing it will be the callers. It is not 


PUT YOUR PETTICOAT IN A. 


FIITIOre 


The Zippered Plastic Bag De- 

signed For Carrying And Storing 

Your Fullest Petticoats. Keep 

$150 Them Fresh And Ready; Trav- 
eling Or At Home. 


The Desert Mine Shop 


164 BRIDGEPORT AVE., DEVON, CONN. 
* SEND FOR OUR MAIL ORDER CATALOG * 


He must plan his evening's program carefully 
to see that it has plenty of variety and change 
of pace. 
Carl E. Pekula 
Dearborn, Mich. 


Dear Editor: 

I have enjoyed reading your magazine and 
have received a lot of helpful information from 
it that has helped my calling. 

Al Aldridge 
Indianola, Iowa 


enough for a caller to do a good job of calling. 


The 16th Annual 


Kocky Mountain 
Sguare Dauce Camp 


The Big Daddy of 'em All” 
JULY 14-AUGUST Tl 
at THE LIGHTED LANTERN 


atop Lookout Mountain in cool Colorado Rockies 


Nationally-known staff ...Same low fee 


For Information: 
Write: PAUL J. KERMIET, Route 3, Golden, Colorado 
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SPARE CORDS 


For ELECTRO-VOICE MICROPHONES 
#664 — 630 — 636 
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Californians: Add 4% sales tax 


Calters’ Su pply Com pany 


BOX 48547 LOS ANGELES 48, 
CALIFORNIA. 


All orders f.0.b. Los Angeles 


(Continued from page 27) 

and pleased to have been able to keep the 
whole floor dancing at all times and people 
openly expressed their feelings without hesi- 
tation. The spirit was great and memorable. 

I have no doubts that this sort of thing has 
happened in different forms before. However, 
it was a novel occurrence for us and the danc- 
ers here. The whole thing was wrapped up 
nicely by a letter from Bernie O'Rourke when 
he got back home to Detroit. Part of it follows, 

“This is a personal thank-you for the warm- 


4 ANNUAL BLUE RIDGE 
T SQUARE DANCE 


CLAYTON, GA. (22 miles from Highlands, N.C.) 


Ist WEEK — AUGUST 11-17, 1963 
Jim & Ruth Brower © Gordon & Edna Blaum 
Reed & Ruth Moody »* Tom & Betty Jayne Johnston 


2nd WEEK — AUGUST 18-24, 1963 
Jim & Ruth Brower ¢ Gordon & Edna Blaum 
Curley & Ruth Custer « Tom & Betty Jayne Johnston 


WEEKLY RATES: Adults, $58.00; Children under 12, $38.00 


Write for brochures: 


CROSS TRAIL SQUARE DANCE CENTER 
4150 5.W. 70th Court ® Miami 55, Florida 


hearted reception that you and your wife ex- 
tended to a stranger in town. To say that I was 
amazed at the results of my ‘phone call would 
be a gross understatement... We had hoped 
for a lead to a dance but were treated instead 
to an experience that can only happen once in 
our lifetime. We will treasure always your 
complete understanding of our desire for square 
dance fun and your immediate and sustained 
friendship throughout our stay. Our little group 
left Sarnia on ‘Cloud 9” and will re-live the 
‘Lost Week-End’ forever .. .” 


ANKLETTE 


A 2 IN ONE SHOE, THE 
STRAP CAN BE WORN 
ACROSS THE INSTEP OR 
AROUND THE ANKLE, 


SHUFIT 


FEATURING AN ELASTICI- 
ZED BINDING THAT HUGS 
THE FOOT. WITH A SHOE 
HORN TAB. 


SHUFIT 


Square Dance Shoes 
by Suucet 


DRAWSTRING 
STYLED FROM OUR BAL- 
LET SHOE AND DESIGNED 
SO THAT THE CORD CAN 
BE PULLED AND ADJUSTED 
TO THE FOOT. 


LITEFOOT 


THE EYELETED AND LACED 
SHOE. A 3 OZ. SHOE 
MADE OF GLOVE LEATHER 
FEATURING OUR J/2_ JIN. 
CELETITE HEEL, IN OUR 
RAINBOW OF COLORS. 


DRAWSTRING 


LITEFOOT 


SIZES: MEDIUM, 4 TO 9; NARROW, 4 TO 9; LARGE, 912 TO 11 ($1.00 EXTRA) 
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BLACK OR WHITE $5.95 COLORS 


NO C.0.D.’s PLEASE. ADD 35c Postage and Handling 
Californians add 4% sales tax. 


$6.95 GOLD OR SILVER $9.95 


"Se. Dauce Wear 


a 5880 HOLLYWOOD BOULEVARD 
HOLLYWOOD 28, CALIFORNIA 
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This unit is being brought out for one purpose only... 
to BEAT competition. Its characteristics are as follows: 
peak power 60 watts e contains four 8" speakers e 
weight 22 Ibs. e dispersion angle 22° « comes compiete 
with 25 ft. of cable, metal corners and plug to match all 
Newcomb and Bogen machines. 10 Day Money Back trial. 


FLK ENTERPRISES 


1159 BROAD STREET, NEWARK 14, N.J. © MARKET 2-0024 


= 
« . 

phe KALOX -Belco 
ere? SQUARES BEST IN SQUARE & ROUNDS 


ROUNDS 
ack tig werouses B-203-A — YOUR LOVE — By J & J Ch 
ve lie -203-A — VE — By Joe une Chapman, 
K-1021 — SUGAR DADDY —Flip/Inst. Caller ey Dallas, Texas. A smooth flowing easy two step. 
wl i'l ln fe ais at B-203-B ~ WHITE CHRISTMAS — By Ben Highburg- 


Dallas, T A holid It 
K-1022 — WATER BOY BOOGIE —~ Key G — JONNY aL er gin ay eed a aa ee 


uP A GUM STUMP K F Hoed know you are really going to enjoy. 
- Key F — Hoedowns. 
Two new hoedowns with real solid rhythm. B-204-A — MR. SATURDAY NIGHT — By Ben High- 


WE ARE —e TO PRESENT THESE FOR YOUR 


OUrgé’, wGiiGsS, IGAGS. Mm TSGI Swi nging Two stép 
ENJOYMEN 


that is a must. 


B-204-8 — LUCKY — By Anr & Pete Peterman, Ft. 
Worth, Texas. Another swinging two step we 
are proud to present. 


Dallas, Texas 


MUSIC BY BELCO RHYTHM BOYS 
316 Starr St. 


AC, 


(What Are They Dancing?, continued from page 13) 


ee RE 8 OR TES 


Melbourne, Fla.—Melbourne Allemanders—6% years old—8 squares—Caller, Chuck Durant 


Whirlwind Maple Leaf Rag Half Square Thru 
Foolin Golden Gate Waltz ae S herd 

Peggy “All Thru” Hash. Chic 

Alice Blue Gown Two to Two Today Ind man’s Tango 
Wheel and Deal Hash Sleepy Time Gal Star Twirl Hash 
Drifting Farther ay Chop Suey Polka Tuck Me to Sleep 

Mississippi Shuffle Triple Dixies Yogi 

Santa Barbara Waltz You Are the One Deep Purple 
Star Thru Hash Samba Simpatica Ogopogo No. 1 
Walkin’ and Talkin’ Mannita Waltz ‘Deed I Do 


ne re ee ie a a 


TWO CALLER. TEACHER MANUALS 


A Double Edition — for two Levels of Calling Experience 
by JACK MANN 


I. COMPACT VERSION .. . $2.00 postpaid (airmail 22c extra) 
* Large collection of dances for the patter repertoire. 
* A system of symbols for writing dances in shorthand. 
* Important pointers on teaching beginner classes. 
* Abundant exercise material, arranged in logical sequence, for teaching 
a 15-week square dance course. 


Then, to fill in those items that are assumed as understood by the user of this 
manual, the following book is available: 


ll. ENLARGED EDITION .. . $3.00 postpaid (airmail 27c extra) 
Same contents as the first manual PLUS the following: 
* Exact phraseology for teaching each basic. 
* Important pointers on children’s classes. 
* Full supply of material especially suitable for one-night-stands. 
* Specific pointers on selecting the proper patter record. 


Send remittance to: JACK MANN, 540 Alcatraz Ave., Oakland 9, Calif. 


re ee SE teen —— woe ee ee a ee 
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Keith Martin Photo 


Jim Mayo — South Acton, Mass. 

AS A TEENAGER, back in 1947, Jim Mayo first 

ventured onto a square dance floor. Ralph 
Page of Keene, N.H., was calling and two 
years later it was he who was standing by as 
Jim called for the first time. During college 
years, Al Brundage introduced Jim to westem 
style dancing and encouraged his calling efforts. 

A sustained emphasis on rhythm in music 
and a calling beat that dancing feet can't 
ignore have made Jim one of New England's 
busiest callers. He is club caller and teaches 
classes for three clubs in the Merrimack Valley 
and is in frequent demand as guest caller for 
clubs and festivals. He has attended several 
institutes and has been on the staff at Al Brun- 
dage’s Labor Day Weekends in Pittsfield, Mass. 
for three years. 

In addition the Mayo’s (his wife Clara has 
also been dancing since high school days) lead 
a round dance club and their two round dance 
classes each year are filled to hall capacity. 
They believe that couples who learn to enjoy 
rounds are prone to continue square dancing 
longer, so they devote considerable time to 
this phase. 

Jim is currently president of the Tri-State 
Callers’ Assn. and Secretary of the New Eng- 
land Council of Callers’ Associations. It is his 


MAIL ORDER RECORD SERVICE 
P.O. BOX 7176 * PHOENIX, ARIZONA 
has one of the largest stocks of square 


and round dance records in the U.S.A. 


We ship most orders same day received. 


SPECIAL PRICE ON 78's 
Write for list of available 78's 


Send 4c stamp for new up-to-date catalogue 


P.O. Box 7176 PHOENIX, ARIZONA 


1963 
SQUARE DANCE CALENDAR 


11°x9” Plenty of room for your 

Square and Round Dance dates 
2 for $1.00 Post Paid 

Californians add 4% Sales Tax 


Order From 


Ses itiOxler 


462 N. Robertson Blvd., Los Angeles 48, Calif. 


TAHOE ( “35.” ) PRESENTS 
FLIP RECORDS 


HAVE YOU TRIED THESE — 


MEXICAN POLKA: Tahoe #501 
Good old rompin’ stompin’ polka music by 
Jack Barbour and his Rhythm Rustlers. 
It’s a continuous dance that keeps everyone on the 
move all the time. 
ISLE OF CAPRI: Tahoe #502 
This is a real “doozer,” with a twist the line in it. 
Played with a solid beat by the Rhythm Rustlers. 


SEE YOUR NEAREST DISTRIBUTOR, 
OR WRITE US DIRECT FOR INFORMATION. 


TAHOE RECORDS 
FULLERTON, CALIFORNIA 


P.O. BOX 3306 


ANNOUNCING \st ANNUAL MONTANA STATE COLLEGE 


SQUARE & ROUND DANCE INSTITUTE & FESTIVAL 
JUNE 30-JULY 6, 1963 .. . Bozeman, Montana 


with BRUCE & SHIRLEY JOHNSON * MANNING & NITA SMITH 
JOHN & WILMA SHADOAN (Managers) 
and LEE & MARY HELSEL for the Festival on July 6-7 


Institute Fee $49.50 (person—does not include meals). 


Festival Fee $2.00 (couple). 


Workshops, Panel Discussion, Dancing. ‘College Credit for School Teachers attending Institute. 


For Information or Registration—Write: 


JOHN & WILMA SHADOAN, Summer Quarter Office, Montana State College, Bozeman, Montana 
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Faulknets SQUARE DANCE and WESTERN SHOP 


NEWCOMB’S 


RANCHER STIRRUP LAMP 


Ideal for square dance hall or rum- 
pus room. Made from a Real Bent 
Wood No. 9 Texas Stirrup with 
Colorful Western 8” Shade. Burnt in 
brand marks. Lamp 13” high. 
Maiti orders, ada 50c postage 
$3.95 each (2% Missouri tax) 


TR-1640 M-HF-2— $244.00 


One of the most popular 
P.A. systems. Available on 
terms. Only $44.00 down 
and $18.46 per month for 


IA t . ry 1 ’ 
IZ ino. Insurance incivaded. 


F.O.B. Kansas City 


Wishing all our customers a Prosperous and Happy New Year — 


8315 Wornall Road, Kansas City 14, Missouri ¢ Phone Highland 4-3110 ¢ pei Thurs. eves. 


belief that a caller's responsibility includes 
leadership and action in every aspect of square 
dancing. His schedule is an attempt to live up 
to this. 

_ All the dance activity is still a hobby for the 
Mayos, altho’ he drove about 25,000 miles last 
year in connection with square dancing. Jim 
works as a buyer for a research laboratory. 
When asked how he keeps up the pace, Jim 
just smiles and says, “I love it,” altho’ he does 


wish that in winter he had more time for skiing 
— a competing enthusiasm. 


PREMIUM PLAN AWARDS 

Among those who have taken advantage of 
the special offer of square dance jewelry on 
the Sets in Order Premium Plan for selling 
subscriptions have been the following, who 
have made their selection: Mrs. Victor Karren, 
Utah; Ray Ganser, Alberta, Canada; Marion 
Pepper, Dela.; Wim Timmermans, Winnipeg, 
Canada; and Hillis Hauck, California. Jim 
Baker of Huntsville, Ala., has been awarded 
an Electro Voice Mike for his participation in 
the Premium Plan. 


Mac GREGOR RECORDS 


NEWEST FLIP INSTRUMENTALS 


FENTON “JONESY” JONES 
# 960-A 


BOB VAN ANTWERP 
#961-A 


“SWING YOUR HONEY” With Call by “Jonesy” 


“1 WANT MY MAMA” With Call by Bob 


CHUCK RALEY 


#962-A 


“LETTER OVERDUE” 
With Call by Chuck 


DON STEWART 


#963-A “LITTLE BLACK BOOK” 
With Call by Don 
BILL BALL 
#964-A “WHO CARES?” 


With Call by Bill 


MUSIC BY FRANK MESSINA AND THE MAVERICKS 
Mac GREGOR RECORDS —729 South Western Ave., Los Angeles 5, Cal. 
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NEW 
SUPER 
COLUMN 


WITH 
FOUR 
12 INCH 
SPEAKERS 


Master the noisiest crowd with the new 120 watts peak Newcomb Model 
SCS-412 super column speakers. Your voice comes through clean and clear, 
squarely where you want it, syllable-perfect. Music is distributed note for 
note to the farthest corners of the busiest, bustlingest hall. The SCS-412 
is tremendously efficient — converts each amplifier watt into more sound 
than is available from any other column...makes small amplifiers sound 
like big ones. It stands 56” tall, weighs 42’ pounds. You've got one of the 
greatest systems a professional caller ever hooked his mike into when you 
team up a pair with a Newcomb 7R-1656M piayer. This is the unit with the 
GE cartridge, necessary pre-amp, two mike channels. The phono channel 
converts to a third mike channel when vou need it. It’s the best monophonic 
transcription player Newcomb makes, and it would be pretty hard to get 
better than that. The list on the TR-1656M-SCS2 system (with two SCS-412 
columns) is $718.00. Professional Caller’s Net is $479.00. If you want to 


use the columns with your present player, list for each SCS-412 is $209.50. , 


Professional Caller’s Net is $139.50. Write for more details. 


REPRODUCERS 


; 


ane 


MODEL CS48 is the more 
compact and portable New- 
comb column speaker with 
60 watts peak power handi- 
ing capacity. Introduced only 
recently, it is already the 


s,, Most popular of its kind. 


| Newcomb does not make the 
~CS48 in kit form and any 
such “kit” being offered is 
not genuine. You can only 
get Newcomb quality from 
Newcomb, List $104.25; Pro- 
fessional Caller’s Net $69.50. 


NEWCOMB AUDIO PRODUCTS COMPANY, pert. SO 1 | 6824 LEXINGTON AVE., HOLLYWOOD 38, CALIFORNIA 


The Keys To Calling 


By Don Bell and Bob Dawson 


A hard-bound textbook written exclusively for beginning or experienced 
callers and teachers. Complete course with home study lessons. Rated 
‘Excellent’ by top leaders. 


Includes postage and handling — Canadians add current exchange — 


oriaians aac 
money order to: 


“THE KEYS TO CALLING” 4715 Greenwich Drive, Sarasota, Florida 


7 sales tax—Air mail add $1.12— Send check or 


AL MAJORS 

After about a year’s illness, Al Majors of 
Bishop, Calif., passed away in November. Al 
was a past Director of Associated Square 
Dancers, went into the calling field and did a 
lot of work with young people in square danc- 
ing. He called for some 6 or 7 years in the Los 
Angeles area and was a member of the Callers’ 
Pow Wow. AI was a real credit to his hobby. 

NEW AREA PUBLICATIONS 
A brand new, 32-page area magazine made 


Square Dancer, published in Sadsburyville, Pa., 
with Morris Groce as Editor. The magazine is 
neat and legible, covers square dance news in 
the Pennsylvania-New Jersey-Maryland-Dela- 
ware area. Features are letters, square and 
round of the month choices and a healthy per- 
centage of advertising. 

Caller Bob Dawson is putting out a mimeo- 
ed bulletin called Dancin’ With Dawson, pub- 
lished by him and his wife Shirley in Sarasota, 
Fla. Some news, dance directions and pertinent 
advertising are included. 


its debut in October. It is the Mid-Atlantic 


NOW YOU CAN HAVE ALL THE 


1962 DANCES FROM SETS IN ORDER 
WORKSHOP PAGES IN ONE BOOK 


Indexed for easy reference, over 
A400 squares, rounds, contras and breaks 


Year Book No. 7 will 
make a wonderful 
Gift...only $2.50 


AVAILABLE ABOUT DECEMBER 10th 


ORDER FROM YOUR DEALER OR 


462 N. ROBERTSON BLVD. 
LOS ANGELES 48, CALIF. 
4§ SETS in ORDER, JANUARY, ‘63 


Photo by Bill Cunningharn, The Province 


Dick and Jeanne Cameron 
Vancouver, B.C., Canada 
ICK AND JEANNE CAMERON comprise one of 
those efficient, well-disposed teams who 
have been at the calling and teaching business 
for some nine years now. Dick does the square 
dance calling while Jeanne instructs and cues 
the round dances. 

The round dancing really holds the primary 
place in the Camerons’ affections because they 
have both always enjoyed ballroom dancing, 
particularly waltzing. Jeanne spent several 
years in ballet as both student and teacher. 

Since Dick and Jeanne feel that round and 
square dancing go hand in hand, they give 
more than the usual amount of round dance 
instruction in their square dance clubs. They 
believe that good styling, instilled with the 
round dancing, carries over into the square 
dancing, too, and makes a more beautiful and 
rhythmic square dancer. 

The Camerons run the Vancouver Hayloft 
where they call for four of the square dance 
clubs with a membership of over 400 dancers 
each week. They also have beginner classes in 
school halls and manage to start about 20 
squares of dancers each year. They also take 
the beginners for round dance basics. As might 
be expected there is almost 100% participation 


Come and Dance in the 
CANADIAN ROCKIES 


AT THE 
BANFF SQUARE DANCE INSTITUTE 


Banff School of Fine Arts 
Banff, Alberta 


June 23 to June 29, 1963 


MANNING & NITA SMITH — BRUCE & SHIRLEY JOHNSON 
LEE & MARY HELSEL 


For information and brochure write (Mrs.) Jean Sherwin 
9319 - 86th Street, Edmonton, Alberta Canada 


the DANCE 


LET YOUR SQUARE 

DANCE CLOTHIER 
HELP YOU 

Sets in Order may be purchased at these stores. 

THE PROMENADE SHOP 

12401 S.E. Division St., Portland 33, Oregon 

SQUARE DANCE and GIFT SHOP 

28933 Euclid Ave., Wickliffe, Ohio 

CIRCLE EIGHT WESTERN WEAR 

195 N. Hawthorne Blvd., Hawthorne, Calif. 

NICK’S WESTERN SHOP 

245 E. Market St., Kingsport, Tenn. 

COUNT’S WESTERN STORE 

4903 Wisconsin Avenue, Washington, D. C. 

MAX ENGLE’S S.D. & WESTERN SHOP 

3701 West 10th St., Indianapolis, Indiana 

DUDES & DOLLS S. D. & WESTERN WEAR SHOP 

7 S. Ritter Ave., Indianapolis 19, Indiana 

VERNIE’S DRESS SHOP 

123042 Westlake Ave., N., Seattle 9, Wash. 

KAY WILSON 

5022 Nokomis Ave., Minneapolis 17, Minn. 

DIXON’S WESTERN WEAR 

128 N. Washington St., Falls Church, Virginia 

THE OX YOKE SHOP 

56 Winthrop St., Tariffville, Conn. 


ROUND DANCE BASICS TAUGHT E-Z 


with 


New Booklet by Ross & Penny Crispino 
“PENNY'S POINTERS ON TEACHING ROUND DANCE BASICS” 


Written in answer to many requests asking how we teach basic two-step and 
waltz turns. Includes other popular basics. 


A great help to beginner instructors as well as experienced teachers. 
Mail $2.50 for your copy today to: 


Penny Crispino, Route 6, Nampa, Idaho 
Handy pocket-size book with plastic ring binder to open flat — easy to teach from! 
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JERRY bib HOLIDAY For square DANCERS 
WANDERER RESORT MOTEL 


1963 DATES — MARCH 11-17, SEPTEMBER 16-22 
Fabulous Jekyll Island, Georgia 


Staff: HARRY LACKEY, IRV ELIAS, DICK FOX, BOB WAGAR 
March Guest: RUY CAMP 


For Details Write — The Wanderer, Jekyll Island, Georgia 


in round dancing in their square dance clubs. 

Dick, as Vice-Principal of a school in Van- 
couver, has the opportunity of starting many 
of the youngsters square dancing and this is a 
phase he enjoys very much. 

Veterans of quite a lot of travelling in the 
pursuit of their round and square dancing hob- 
bies, Dick and Jeanne find that the good fel- 
lowship in square dance groups is unequalled 
regardless of where they may be. 


(Records, continued from page 6) 
and left thru — Dixie chain — girls turn back — 


BLUE STAR 
1640—WOOLEYBOCOGER Bethesda, Md. 
Key of G and (New caller on Bive Star) 
BULLET Flip instrumental 
Key of A Rounds 
Hoedowns 1645—ROSE ROOM 


By Oscar & Frances 
Schwartz 
St. Petersburg, Fla., and 
FRAULEIN 
By Elmer & Pauline Alford 
The Dalles, Oregon 
Rounds 

1646—THAT’S MY WEAKNESS 
By Bryce & Elner Reay, 
Dayton, Ohio 
RAMBLIN’ ON 
By Arthur & Viola Leslie, 
Corpus Christie, Texas 
Rounds 


BOGAN 


1145—SILVER DEW 
Caller: Tommy White 
Flip instrumental 


1641—DOWN AT THE 
ROADSIDE INN 
Caller Al Brownlee 
Flip instrumenaal 


1642—OLD HECKLER 
Party Record 
Caller, Al Brownlee 
Flip instrumental 
1643—WRECK OF THE ‘97 
Caller, Buford Evans 
Flip instrumental 
1644—CRAZY RHYTHM 
Caller, Joe Turner 


1144—BROWN EYES 
Caller: Joe Robertson 
Flip instrumental 


LATEST RELEASES 


on these 


OUTSTANDING LABELS 


swing — promenade — heads wheel around — 
square thru 3% — bend the line — right and 
left thru — cross trail — corner box the flea — 
promenade. 

Comment: Excellent music and a well written and 
interesting dance. Good singers will put this 
one over. Voice range may be a little wide for 
some callers. Rating ¥oo¢rt 


YOU’RE NOBODY’S SWEETHEART NOW 

MacGregor 946 x 

Key: F Tempo: 136 Range: High HD 

Caller: Bob Van Antwerp Low LD 

Music: Standard 2/4 — Accordion, Piano, Guitar, 
Drums, Bass 

Synopsis: Complete call printed in workshop 


LORE 


1036—EVERY MAN A KING 
Caller, Bob Augustin 
Flip instrumental 


1037—MR. SANDMAN 
Caller, Sal Fanara 
Flip instrumental 


1038—MUSKRAT RAMBLE 
Caller, Johnny Creei 
Flip instrumental 


BENZ 


1211—WOODEN HEART 
Caller: Ben Baldwin, Jr. 
Flip instrumental 

1212—AMY AND ME and 


1033—A GOOD MAN IS 
HARD TO FIND 
Caller: Johnny Creel 
Flip instrumental] 

1034—FIVE MINUTES MORE 
Caller: Bob Augustin 
Flip instrumental 

1035—THINGS 
Caller: Johnny Pierce 
Flip instrumental 


KEENO 


2220—STEEL GUITAR-RAG 
Caller: Harold Bausch 
Flip instrumental 


2230—PICKIN’ UP A STORM SLO-BOAT 
Key of A and Rounds 
DETOUR, Key of A 1214—ARE YOU FROM DIXIE 
Hoedowns Caller: Ben Baldwin, Jr. 
2240—THE RICHEST MAN Flip instrumental 
IN THE WORLD 1215—~LOOSE GOOSE and 


Caller: Harold Bausch 
Flip instrumental 


RANDY LYNN RAG 
Hoedowns 


DISTRIBUTORS PLEASE NOTE: We are the National Distributor for Keeno, Lore and Go Records. Write to us direct. 
We carry alf'square and round dance labels — Write us if your dealer cannot supply you. 


MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 


Phone UN 27077 


0 
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JACK AND NA 
STAPLETON 
ne DOT AND DATE 
wn te, POSTER 
‘ nae TRR A, aa a i. sr sea an \ lay i 
rea , ‘N- — ’ * JACK MAY 


BOYNE-MT. 


Dy A SQUARE DANCE VACATION 
- THAT'S 
a> / OUT OF THIS WORLD 


IF YOU LIKE LUXURY — YOU’LL LOVE BOYNE 


ait 
. 


AN ALL-STAR STAFF 


JOHNNY LeCLAIR 


BOB PAGE 


BRUCE JOHNSON 


MAX FORSYTH 


JOHNNY DAVIS 


WILLARD ORLICH 


. @ CHOOSE YOUR WEEK! CHOOSE YOUR STAFF! e a 


P QD Pe ree D . — OUR 

/ FIRST WEEK — Sunday, June 30 - Friday, July 5, 1963 ADDRE 

@ tc JOHNNY LeCLAIR tk BOB PAGE 3x DAVE TAYLOR SS 

q ye WILLARD ORLICH tx JACK AND NA STAPLETON IS 
a ye aS eee, 5 se HERE 
f im ON EARTH 
‘° SECOND WEEK — Sunday, July 7 - Friday, July 12, 1963 


4 *& MAX FORSYTH %& BRUCE JOHNSON Write to: 

| tk DAVE TAYLOR se JACK AND NA STAPLETON SQUA RAMA 
rt i ain ae P.O. BOX 5183, 

a y =. 1 et gear, et 


, THIRD WEEK — Sunday, July 14 - neiheye di July 19, 1963 


GROSSE POINTE 36, 


: a MICHIGAN 
%& DAVE TAYLOR %& JOHNNY DAVIS ke BRUCE JOHNSON225) 


% JACK MAY % DOT AND DATE FOSTER 


| UGTe 


creations 


Made especially for the 
“square dance’’ woman, Hi- 
note Shoes feature soft glove 


leather in all styles, sizes 
and colors. 
Hinote Shoes . . styled 


Try a pair of | 


right and feel good on your 
feet. 


HINOTE CREATIONS / 


3261 


Order Hinete Shoes by mail 
. send flat shoe size, 
Style of shoe, an _ outline 
of right foot. Add 35 cents 
for handling and mailing. 


A. Promenade Pump $6.95 
B. Promenade Moc $5.45 
C. Hinote Ballet $3.75 
D. Festivals $5.45 
*Goid or Siiver 

A. $9.95 B. $9.45 
C. $5.95 D. $9.45 


FLUSHING ROAD / FLINT 4, MICHIGAN 


Comment: Good music, a good tune and easy but 
interesting dance patterns will make this one 
popular. Good singers wili have no trouble on 


the high notes. Rating cis 


THEY’LL BE SOME CHANGES MADE 

Blue Star 1631 

Key: G Tempo: 124 Range: High HD 

Caller: Andy Andrus Low LD 

Music: Standard 2/4 — Saxophone, Guitar, Piano, 
Drums, Bass, Clarinet 


Synopsis: (Break) Circle — allemande — prome- 
nade — heads wheel around — right and left 
thru — cross trail — allemande — grand right 


and left — promenade — swing. (Figure) Ladies 


chain — circle — heads up and back — cross 
trail around one to a line of four — up and 
back — box the gnat — circle — allemande — 
partner right — corner box the flea — prome- 
nade. 

Comment: A familiar tune, a well written and 
easy dance pattern plus danceable music makes 
this a potential hit. Rating ¥yx¢+ 


OH SUSANNA — Sets in Order 130 x 

Key: C Tempo: 128 Range: High HA 

Caller: Jack Jackson Low LC 

Music: Standard 2/4 — Banjo, Accordion, Piano, 
Drums, Bass 

Synopsis: Complete call printed in workshop. 


Sb GOLDEN 
| SQUARE 


vrereerrrenen EK 


TO THEIR CALLING STAFF Pee | 
Frannie’s first recording is a swell little dance to the tune of Pennsylvania 
Polka. Frannie’s calling is “real gone”... 
“PENNSYLVANIA POLKA” 


No. 6007 


PROUDLY ANNOUNCES — 
THE ADDITION OF 7 
FRANNIE HEINTZ 


from Monson, Mass. 


oe 
is i Bie 
* .y 
@ 
eq 3 
" * 
, > 


it will put you in Orbit. 


flip instrumental by Frannie Heintz 
OTHER NEWEST RELEASES — 


Ne, 6006 
No. 6005 


“WOLVERTON MOUNTAIN” Flip inst. by Bill Castner 


“RAINBOW GIRL” Flip instrumental by Don Atkins 


GOLDEN 


No. 6502 “HAWLEY’S HOEDOWN” and “SKIPPING ALONG” 
Two Hoedowns on one Record, by the Westernaires 
Square Dance Band 

No. 6501 “BILL'S BOOGIE” Flip instrumental by Bill Castner 


Available At All Square Dance Record Stores 


SQUARE 


1956 SOLANO WAY, CONCORD, CALIF. 


RECORD SERVICE 


Oo 
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Comment: A tune everybody knows, a chance for 
the dancers to sing, well timed dance patterns 
that are interesting and easy makes this fun to 
dance and a pleasure to call. Rating S.1.O. 


MARY ANN — Windsor 4815 x 

Key: D Tempo: 128 Range: High HC 

Caller: Dave Taylor Low LB 

Music: Standard 2/4 — Saxophone, Banjo, Drums, 
Piano, Bass, Baritone horn 

Synopsis: Complete call printed in workshop. 

Comment: Outstanding music, interesting lyrics 
and a well written dance makes this a sure 


fire hit. Rating svsvsv 


BYE BYE BLACKBIRD — Old Timer 8182 

Key: E Tempo: 126 Range: High HB 

Caller: Wayne West Low LD 

Music: Standard 2/4—Piano, Drums, Bass, Guitar, 
Accordion, Clarinet 

Synopsis: (Break) Allemande — forward two for 
a thar star — shoot star, pass one — prome- 
nade — heads wheel around — right and left 
thru — star thru — left allemande — prome- 
nade. (Figure) Head ladies chain — sides lead 
right, circle to a line — up and back — pass 
thru — wheel and deal — centers square thru 
34 — allemande — walk by one — swing next 
— promenade — swing. 

Comment: Music is good and dance patterns are 
conventional and well timed. Rating yrxk 


POWDER YOUR FACE WITH SUNSHINE 

Lore 1031 x 

Key: C Tempo: 131] Range: High HC 

Caller: Johnny Creel Low LC 

Music: Standard 2/4 — Guitar, Piano, Drums, 
Bass, Violin, Saxophone 

Synopsis: Complete cail printed in the workshop. 

Comment: A smooth flowing dance that is easy 
to call and fun to do. Rating yet 


MEXICAN POLKA — Tahoe 501 

Key: A flat Tempo: 128 Range: High HC 

Caller: Lloyd Springer Low LC 

Music: Western 2/4 — Piano, Violin, Bass, 
Accordion, Guitar 

Synopsis: (Figure) Circle — corner do sa do 
partner left — men star right — partner left 
corner right for wrong way thar — throw in 
clutch — same lady do sa do — promenade — 
heads wheel around — star thru — square thru 
34 — corner allemande — do sa do — swing — 
back out to a ring. 

Comment: Same tune usually associated with 
“Jessie Polka.” Music is well done but violin 
is quite strong in places and will bother some 
callers (others will like it.) Dance patterns are 
conventional. Rating w+ 


Key C ET O OF ROSES — Western Jubilee 906 
oc Tempo: 124 Range: High HC 


alter Mike Michele Low LB 

Music: Western 2/4 — Guitar, Organ, Bass Guitar, 
Piano 

Synopsis: (Break) Allemande — right and left for 
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a thar star — shoot star full around — men star 
across — allemande — grand right and left — 


do sa do — promenade. (Figure) Head ladies 
chain — roll away — star thru — circle four — 
head men break to a line — up and back — 


pass thru — bend the line — star thru — dive 
thru — pass thru — right and left thru — roll 
away — pass thru — U turn back — swing. 
Comment: Music is subtle and has good rhythm. 
The lead is easy to follow but tempo is quite 
slow. Dance patterns are conventional. This 
has an easy voice range but is a note or two 
higher than most of those done previously by 
Mike. Increasing speed helps the dance. 
Range y+ 


DON’T EXPECT KISSES — Blue Star 1638 

Key: E flat Tempo: 129 Range: High HC 

Caller: Andy Andrus Low LC 

Music: Western 2/4 — Violin, Clarinet, Piano, 
Drums, Bass, Guitar, Saxophone 

Synopsis: (Break) Allemande — swing — prome- 
nade — gents right hand star — turn partner 
left for a thar star — slip clutch, allemande — 
right and left grand — promenade. (Figure) 
Head ladies chain right — new head ladies 
chain across — heads cross trail around two — 
sides left square thru 34 — star thru — pass 
thru — bend the line — cross trail — corner 
swing — promenade. 

Comment: A smooth flowing tune and conven- 
tional figures that are well timed. This could 
be a sleeper and will go well with a caller 
who is a good singer and showman. 


Rating *>% 


BROWN EYES — Bogan 1144 

Key: D Tempo: 128 Range: High HA 

Caller: Joe Robertson Low LD 

Music: Western 2/4 —Violin, Piano, Guitar, Banjo, 
Drums, Bass, Clarinet 


Synopsis: (Break) Around corner — partner box 
the gnat — ladies promenade — partner box 
the gnat — heads promenade 1/2 way — sides 
star thru — pass thru — allemande — weave 


the ring — promenade — swing. (Figure) Heads 
lead right and circle to a line — up and back 
— bend the line — right and left thru — cross 
trail — allemande — promenade — heads wheel 
around — square thru — corner swing — prome- 
nade — swing. 

Comment: A simple and repetitive melody in a 
very easy voice range. Tune and instrumental 
lack excitement and dance patterns are con- 
ventional. Callers who do best on simple tunes 
and country music singers may enjoy this one. 

Rating 3% 


WHO CAN SHE COUNT ON — Square L 106 

Key: C Tempo: 130 Range: High HB 

Caller: Dusty Randell Low LC 

Music: Western 2/4 — Violin, Piano, Guitar, Bass, 
Rhythm Guitar 

Synopsis: (Break) Head ladies chain — same ladies 
chain left to an allemande — promenade — 
gents rol! back, promenade corner — heads 
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ALABAMA 
CHRISTIE MUSIC CO. 
2204 Government Street, Mobile 


ARIZONA 
RECORDLAND 
3703 No. 7th Street, Phoenix 


ARKANSAS 
BARBARA DICK RECORD SHOP 
1210 N. Tyler, Little Rock 


CALIFORNIA 
ARCADIA MUSIC MART 
21 East Huntington Drive, Arcadia 


MODERN RADIO 
1475 Haight Street, San Francisco 


WILLIAM'S SQUARE BARN 
Box 14, San Marcos 


AMOS SQUARE DANCE SQUARE 
1928 W. Valley Blvd., Alhambra 


PHIL MARON'’'S FOLK SHOP 
1531 Clay Street, Oakland 12 


DAY’S SQUARE DANCE SUPPLIES 
3264 Overheiser Road, Stockton 


RECORD KING 

4056 Victoria Ave., Los Angeles 8 

RITE NOTE MUSIC STORE 

276 N. Hawthorne Blvd., Hawthorne 
ROBERTSON SQUARE DANCE SUPPLIES | 
5417 Helen Way, Sacramento 22 


CANADA 
DANCE CRAFT 
455 West Broadway, Vancouver, B.C. 


CANADIAN MUSIC SALES 
58 Advance Road, Toronto 


GERRY HAWLEY RECORDS 
34 Norman Crescent, Saskatoon, Sask. 


THE CORRAL SHOP 
859 Howe St., Vancouver 1, B.C. 


wheel around — pass thru — star thru — corner 
by the left — partner do sa do — promenade — 
swing. (Figure) Allemande — do sa do — ladies 


chain — sides pass thru — Calif. twirl — swing 
— heads promenade V2 — square thru 5 hands 
— sides divide and star thru — corner left — 
promenade. 


Comment: Interesting music and a dance pattern 
that has not been overworked makes this one 
different. It would be classified as “challenge” 
for some dancers. A “country” tune in an easy 
key to sing. Call is well metered. Rating yyxy¥ 


ISLE OF CAPRI — Tahoe 502 
Key: E Tempo: 129 Range: High HC 


Caller: Lloyd Springer Low LB 


Music: Western 2/4 — Piano, Violin, Accordion, 
Bass, Guitar 

Synopsis: (Figure) Heads up and back — cross 
trail — U turn back — pass thru around one — 
do sa do — pass thru — split ring to a line of 
four — up and back — pass thru — twist the 


line — right and left thru — dive thru — square 
thru 34 — allemande — promenade — girls 
backtrack twice around — partner right box 
the gnat — change hands, allemande — grand 
right and left — do sa do — promenade — 
swing. 


Comment: Music is well played but in several 
places the lead is high pitched and dominant. 
Dance patterns are conventional. Rating yy 


THREE LITTLE WORDS — Top 25050 
Key: B flat Tempo: ]26 Range: High HD 
Caller: Don Duffin Low LC 


| Music: Western 2/4 — Violin, Piano, Banjo, 


Accordion, Saxophone 

Synopsis: (Break) Circle, turn corner under — 
swing — circle — roll away — swing — men 
star left — do sa do — allemande — prome- 
nade. (Figure) Four ladies chain — head gents 
and corner girl go up and back — do sa do — 
star thru — Califarnia twirl — substitute — star 
thru — California twirl — allemande — do sa 
do — allemande — promenade. 

Comment: Music is well played. Tune is bouncy 
and moves around but most good singers will 
enjoy caling it. Figure has “misplaced” dancers 
when “substitute” is called and may require a 


walk thru. Rating ¥y+ 
CANDY KISSES — Lore 1030 
Key: C Tempo: 127 Range: High HB 
Caller: Bob Augustin Low LC 


Music: Western 2/4 — Saxophone, Banjo, Piano, 
Violin, Drums, Bass 

Synopsis: (Break) Ladies chain — circle — alle- 
mande — forward two for a thar star — men 
back up — shoot star — do sa do — swing — 
promenade. (Figure) Heads pass thru — U turn 
back — star thru — do sa do — ocean wave — 
ends trade places, centers turn back — wheel 
and deal — right and left thru — dive thru — 
square thru 34 — corner swing — promenade. 

Comment: Music is pieasant and easy to sing. 
Break is quite smooth and easy and the figure 
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is interesting. Call will take some practice to 
adjust meter and timing. Rating 33% 


ARE YOU FROM DIXIE — Beanz 1214 

Key: F Tempo: 13 Range: High HA 

Caller: Ben Baldwin, Jr. Low LA 

Music: Western 2/4 — Guitar, Drums, Bass, 
Rhythm Guitar 

Synopsis: (Break) Heads star thru — right and left 


thru — pass thru — swing — circle — alle- 
mande — pass one — box the gnat — ladies 
promenade — box the gnat — promenade. 


(Figure) Heads right and left thru — head ladies 
chain right — sides right and left thru — four 
ladies chain thru — promenade — whirl away 
— ladies star right — roll promenade. 
Comment: Music is adequate but played quite 
fast. Figures are close timed and lyrics interest- 
ing. Recorded in a lower than average key. 
Decreasing speed makes this a more comfort- 
able dance but music loses it “flavor when 
you do. Rating ¥v+ 


SUGAR BABE — MacGregor 952 

Key: F Tempo: 128 Range: High HD 

Caller: Bob Van Antwerp Low LC 

Music: Western 2/4 — Accordion, Banjo, Bass, 
Piano, Drums, Guitar 

Synopsis: (Break) Heads up and back — turn op- 
posite right — partner left — same two right 
and left thru — sides cross trail — allemande 


— grand right and left — promenade. (Figure) | 


Sides square thru 34 — stop — California twirl 


— right and left thru — cross trail — corner 
swing — allemande — grand right and left 
— promenade. 


Comment: Good music, an easy pattern that’s 
pleasant to call makes this one that will find 
a place in many caller’s programs. Tune is very 
similar to “Crawdad Hole.” Rating xyvx¢+ 


PREACHER AND THE BEAR — MacGregor 954 

Key: C Tempo: 126 Range: High HC 

Caller: Chuck Raley Low LB 

Music: Standard 2/4 — Accordion, Piano, Drums, 
Bass, Guitar 

Synopsis: (Break) Corner do sa do — partner left 
— ladies center, back to back — gents prome- 
nade — girls follow man — gents roll back, 
allemande — right and left grand — do sa do 
— swing — promenade. (Figure) Heads up and 
back — do sa do — face sides, right and left 
thru — 8 chain four — right and left thru — 
star thru — square thru 34 — corner swing — 
promenade. 

Comment: Music is well played. Dance patterns 
are interesting. Callers with good voices and 
showmanship will! put this one over. 


Rating yyvx¥ 
12th STREET RAG — MacGregor 950 
Key: G Tempo: 128 Range: High HB 
Caller: Fenton Jones Low LA 


Music: Standard 2/4 — Accordion, Banjo, Piano, 
Bass, Drums 
Synopsis: (Break) Allemande — ladies star, gents 
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% COLORADO 


5. D. RECORD ROUNDUP 
3875 Wadsworth, Wheat Ridge 


tk FLORIDA 
BOW'S 
P. O. Box 16614, Jacksonville 16 


% GEORGIA 


RECORD CENTER 
2581 Piedmont Road, N.E., Atlanta 5 


VEE 'N’ DICKS SQUARE DANCE 
SPECIALTIES 
1711 Samford Dr., Albany, Ga. 


% ILLINOIS 


ANDY’S RECORD CENTER 
1614 N. Pulaski Road, Chicago 39 


DELUXE MUSIC SQUARE DANCE SHOP 
4063 Milwaukee, Chicago 41 


% INDIANA 


MAX ENGLE'S SQ. DANCE SHOP 
3701 W. 10th St., Indianapolis 


% IOWA 


ELMER'S RECORD SHOP 
2422 Elizabeth Avenue, Des Moines 17 


ke KANSAS 


MISSION RECORD SHOP 
5908 Woodson Road, Mission 


EDGINGTON MUSIC CO. 
217 S. Santa Fe, Salina 


te KENTUCKY 


SQUARE DANCE SHOP 
3119 South 4th Street, Louisville 14 


56 


% LOUISIANA 


DISARICOED Ccuranpne LAJFPCTERL! (LAr An 
FRIWVWINLENR JIINVZT PR FYY¥LVILAIN ¥¥Y CAR 


306 Camp St., New Orleans 12 


DANCE RANCH 
3850 Dublin St., New Orleans 


THE GOLDEN SPUR 
5133 Canal Blvd., New Orleans 24, La. 


MASSACHUSETTS 


PROMENADE SHOP 
Square Acres, Rte. 106 
East Bridgewater 


THE SQUARE STORE 
817 State St., Springfield 


MICHIGAN 


B Bar B WESTERN SUPPLY 
315 Main Street, Rochester 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 
MINNESOTA 


LOUISE MUSIC SHOP 
678 Grand Avenue, Saint Paul 5 


“AL” JOHNSON RECORDS 

4148 10th Ave., S. Minneapolis 7 
NEW JERSEY 

DANCE RECORD CENTER 

1159 Broad Street, Newark 
NEW YORK 

F-Bar-H RANCHWEAR 

3196 Bailey Avenue, Buffalo 15 


OREGON 


GATEWAY RECORD SHOP 

10013 N.E. Wasco Ave., Portland 16 
THE RECORD GROOVE 

11952 S.E. Division St., Portland 66 
LIGHT'S FOR MUSIC 

521 Main St., Springfield 


promenade — allemande — gents star, ladies 
promenade — allemande — grand right and 
left — do sa do — gents star across — turn 
opposite — gents star back — partner left — 
balance — do sa do — swing. (Figure) Alle- 
mande — pass one — do sa do — partner swing 
— gents star left across — turn opposite twice 
around — wagon wheel spin, strip gears — do 
paso — gents star right across — opposite left 
— corner swing. 

Comment: Music is excellent and good singers 
can probably do a good job on this. [he break 
uses the “triple allemande” figure. The tune is 
not easy to sing and practice will be required 
to fit words to the music, but dance is quite 
danceable when well called. Rating yyxk 


RING, RING THE BANJO — Top 25049 


Key: E flat Tempo: 128 Range: High HE 

Music: Standard 2/4 — Banjo, Piano, Drums, Bass, 
Guitar 

Synopsis: (Break) Ladies chain across — chain 
back — go around corner — partner left — 


corner box gnat — pull by — partner do paso 
— promenade. (Figure A) Heads square thru 
— right and left thru — circle four once around 
— dive thru — square thru 3% — allemande — 
do sa do—promenade corner. (Figure B) Heads 
square thru — circle four once around — right 
and left thru — dive thru — square thru 3% — 
allemande — do sa do — promenade corner. 
Comment: Excellent music and tune selection. 
The dance patterns are easy, fast moving and 
interesting. Word meter of call is well done. 
Tenors will love this and will have a ball call- 
ing it but it is too high for some callers unless 


they alter tune. Rating syx¢+ 
WOOLEYBOOGER — Blue Star 1640 
Key: G Tempo: 1|]28 


Music: Violin, Piano, Guitar, Drums, Bass 


BULLET — Flip side to above 
Key: A Tempo: 132 
Music: Violin, Piano, Guitar, Drums, Bass 
Comment: Traditional style hoedowns with good 
rhythm but slightly over-played, making them 
a little busy. “Wooleybooger” is the cleaner 
of the two and has the best rhythm. 
Rating y+ 


BEAR CREEK JUMP — Kalox 1020 
Key: A Tempo: 132 
Music: Violin, Guitar, Rhythm-Guitar, Bass 


DEEP ELEM GLIDE — Flip side to the above 

Key: F Tempo: 124 

Music: Guitar, Piano, Rhythm-Guitar, Bass 

Comment: “Bear Creek” is a traditional style hoe- 
down that has nothing to distinguish it from 
many others on the market but is quite use- 
able. “Deep Elem Glide” is a “swing” style hoe- 
down with an unusuai chord pattern. It is quite 
slow but should work well on some types of 
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dance patterns. Increasing the speed seems to 


kill some of its flavor. Rating x 
PICKIN’ UP A STORM — Keeno 2230 
Key: A Tempo: 126 
Music: Guitar, Rhythm-Guitar, Bass 
DETOUR — Flip side to the above 
Key: A Tempo: 126 


Comment: Multiple guitar hoedowns that are bet- 
ter when the speed is slightly increased. 
“Pickin’ up a Storm” has a “boogie” style 


rhythm. Rating x& 
WAGNER — Old Timer 8184 
Key: C Tempo: 134 


Music: Violin, Guitar, Rhythm-Guitar, Bass 


GOIN’ CROSS CRIPPLE CREEK — Flip side to the 
above 

Key: F ...... Tempo: 

Music: Violin, Guitar, Rhythm-Guitar, Bass 

Comment: Traditional! Style hoedowns with good 
beat and drive though quite busy. Rating y+ 


128 


JOHNNY UP A GUM STUMP — Kalox 1022 
Key: F Tempo: 134 
Music: Violin, Guitar, Drums, Piano, Bass 


WATER BOY BOOGIE — Flip side to the above 
Key: G Tempo: 128 
Music: Violin, Guitar, Drums, Piano, Bass 
Comment: Two jazzy hoedowns that really move. 
For those callers who like their hoedowns 
“different” these may be to their liking. 


Rating yx 


SENDING CINDY — Blue Star 1636 
Key: G Tempo: 125 
Music: Violin, Piano, Guitar, Bass, Banjo 


GOLLY MOLLY — Flip side to the above 

Key: A Tempo: 126 

Music: Violin, Piano, Guitar, Bass, Banjo 

Comment: Jazzy hoedowns with solid beat but 
both are a little busy. Increasing speed gives 


a better tempo. Rating y+ | 
LOOSE GOOSE — Benz 1215 
Key: B flat Tempo: 138 


TENTH ANNUAL CALIFORNIA 
SQUARE DANCE CONVENTION 


LONG BEACH, CALIFORNIA 
MAY 31 - JUNE 2, 1963 


PRE-REGISTER NOW 


Registration Chairman 
DON MADSEN, 5347 Harco $}. 


Long Beach, California 
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"Additional Dealers on Previous Pages 


OHIO 


F & S WESTERN SHOP 
1557 Western Avenue, Toledo 9 


SQUARE DANCE & GIFT SHOP 
28933 Euclid Ave., Wickliffe 


SQUARE DANCE & RECORD SHOP 
6555 North Ridge West—Saybrook 
R.F.D. 4, Geneva 


PENNSYLVANIA 


BOB’S TUNE SHOP 
270 South 60th Street, Philadelphia 39 


RANCHLAND RECORD SHOP 
R.D. 3, Mechanicsburg 26, Penna. 


SOUTH DAKOTA 


SOKOTA RECORD & SOUND SERVICE 
1101 Main, Sturgis 


SCHLEUNING'S RECORD SERVICE 
Route 2, Box 15, Rapid City 
TEXAS 


ARVALEE’S RECORDS 
2519 Concord Dr., Irving 


DEVA CHAPMAN RECORDS 
3312 Rugged Dr., Dallas 24 
WASHINGTON 


AQUA RECORD SHOP 
1230 % Westlake Ave. N., Seattle 9 


WISCONSIN 


MIDWEST RADIO COMPANY 
3414 W. North Ave., Milwaukee 


D.C., WASH. 
COUNTS WESTERN STORE 
4903 Wisconsin Ave., Washington 16 


=] 


wt 


Music: Violin, Drums, Guitar, Bass 


RANDY LYNN RAG — Flip side to above 

Key: E flat Tempo: 136 

Music: Violin, Guitar, Drums, Bass 

Comment: Extremely fast hoedowns that have 
good rhythm and are quite busy. “Randy Lynn 
Rag” is the tune “Down Yonder.” Rating 3 


[ rounps | 


DANCING SHADOWS — Windsor 4682 

Music: (Eric Jupp Band) Saxophones, Piano, Clari- 
net, Trumpet, Bass, Drums, Violins 

Choreographers: Edna & Gene Arnfield 

Comment: Music has a “ball room” sound and 
routine has some unusual combinations with 
good emphasis on the rhythm. 


LITTLE GIRL — Flip side to the above 

Music: (The Californians) Saxophones, Trumpets, 
Trombone, Drums, Bass, Piano 

Choreographers: Jack & Na Stapleton 

Comment: A full band arrangement played in a 
strong shuffle beat. Dance is a rhythm routine 
with most parts repeated. 


LOVE MAKES THE WORLD GO ROUND 

Blue Star 1633 

Music: (Shannonaires) Saxophones, Bells, Piano, 
Organ, Drums, Bass 

Choreographers: Peggy & Gene Mace 


Style #20-S 


Happy New Year 


Comment: A slow but well played waltz arrange- 
ment. Routine is 32 measures long with the 
first eight measures repeated. Dance has lots 
of action. 


BLUE MOON — Flip side to the above 

Music: (The Texans) Piano, Drums, Bass, Saxo- 
phone, Violin, Guitar, Clarinet 

Choreographers: John & Catherine Gradish 

Comment: A slow two-step. The music is quite 
danceable. The routine is 32 measures long 
and uses conventional steps. No parts are re- 
peated. 


OUT OF NOWHERE — Windsor 4681 

Music: (Memo Bernabei) Saxophones, Trumpets, 
Piano,’Drums, Bass, Trombone 

Choreographers: Peggy & Gerry Mace 

Comment: A medium speed two-step well played 
in “ball room” style. Routine uses conventional 
steps in good rhythm style. Several parts are 
repeated. Dance goes thru twice. 


OX BOW HOP — Flip side to above 

Music: (The Notables) Piano, Drums, Bass, Steel 
Guitar 

Choreographers: Oscar & Frances Schwartz 

Comment: A light and gay musical arrangement 
and an unsual novelty dance routine with lots 
of action. 


SALLY — Sets in Order 3136 
Music: (D’Artegan) Saxophones, Trumpets, Piano, 


tn All 
trom 


BILL BETTINA 
and our Employees 


Bettina designed dresses are available through most 
better stores everywhere. Your copy of our “Port- 
able Showroom” and name of nearby retailer sent 
free upon request. 


2110 N.W. Miami Court ¢ Miami 37, Florida 


38 
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Flip/Instrumental 


WONDERFUL MUSIC 
y 
OUTLAWS 


SQUARE L 
RECORD CO. b 
8512 La Jolla Ct. SQUARE L 


= 


Ft. Worth 16, Texas 
sk DANCES THAT DANCE 


AVAILABLE FROM YOUR RECORD DEALER 


MELTON LUTTRELL’S HAVE YOU TRIED? 
LATEST SL-104 
SL-107 “SLOWPOKE” 
- | ia By Meiton Luttrell 
NIGHT TRAIN TO MEMPHIS ‘ 
(A smooth simple figure but a little bit different) 


“FUN & FANCY FREE” 
By Tommy Farris 
or 
SL-106 


“WHO CAN SHE COUNT ON” 
By Dusty Randell 


| 
| 
| 
] 
| 
| SL-105 
| 
| 
| 
I 


yxy MUSIC YOU CAN CALL TO 3x FINEST QUALITY RECORDS 


Drums, Bass, Guitar 
Choreographers: Joyce and Pete Zander 
Comment: Smooth waltz music played by a full 
band. The dance routine is easy but interesting. 


THE FLEA MARKET — Flip side to the above 

Music: (The Jerrymen) Piano, Celeste, 
Drums, Accordion, Bass 

Comment: A very simple mixer in waltz time but 
using simple walking steps. Music is clean and 
pleasant. An excellent routine for introducing 
waltz time to new dancers. 


itar 


Guitar, 


LUCKY — Belco 204 

Music: (Belco Rhythm Boys) Guitar, Trumpet, Bass, 
Clarinet, Drums, Piano 

Choreographers: Pete and Ann Peterman 


ILLINOIS 
HERITAGE HOUSE 


ARIZONA 


OLD TIMER DISTRIBUTORS 
708 E. Weldon, Phoenix 


MICHIGAN 
CALIFORNIA 
CORSAIR-CONTINENTAL CORP. 
5528 N. Rosemead Blvd., Temple City 
MISSOURI 


WEBSTER RECORD DISTRIBUTORS 
124 W. Lockwood, St. Louis 19 


CANADA 
SQUARE & ROUND DANCE WHOLESALE 


455 W. Broadway, Vancouver, B.C. NEBRASKA 


6400 No. Leoti Ave., Chicago 46 


SQUARE DANCE SPECIALTIES 
14600 Grand River, Detroit 27 


Comment: A lively instrumental with a fast mov- 
ing but easy two-step routine. Several parts 
are repeated. 


MR. SATURDAY NIGHT — Flip side to above 

Music: (Belco Rhythm Boys) Guitar, Trumpet, 
Piano, Drums, Bass 

Choreographer: Ben Highburger 

Comment: A danceable two-step in 4/4 tempo 
(makes dance twice as long as most two-steps) 
but many parts are similar and (or) repeated. 


SWEETHEARTS ON PARADE — Grenn 14046 

Music: (Al Russ) Saxophone, Trumpet, Piano, 
Drums, Bass 

Choreographer: Lib Hubbard 

Comment: Well played medium speed two-step 


MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS 


You can become part of the booming square dance industry. Earn 
big profits selling square and round dance records in your area. 
The specialist record distributors listed below will set you up in 
business if you can qualify. They carry all square and round dance 
labels and books and can offer fast efficient service. |f you are 
already a dealer in square dance accessories and clothing, here’s 
your chance to add to your volume profitably. Contact distributor 
nearest you for complete details. No obligation. 


WRITE TODAY TO DISTRIBUTOR NEAREST YOU 


OHIO 


TWELGRENN ENTERPRISES 
P.O, Box 16, Bath 


TEXAS 


MERRBACH RECORD SALES 
323 West 14th Street, Houston 


UTAH 


VERN YATES DISTRIBUTORS 
436 E, 4th South, Salt Lake City 


SQUARE DANCE DISTRIBUTORS 


GEORGIA 
RECORD DISTRIBUTORS 


756i Fiedmoni Road WN.E., Atianta 5 


NEW JERSEY 


205 South 19th St., Omaha 


DANCE RECORD DISTRIBUTORS 


WASHINGTON 


WESTERN DANCE DISTRIBUTORS 
1Z30¥2 Westlake Avenue N., Seattle 9 


1159 Broad Street, Newark 14 
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NEWEST RELEASE 


*8187 POWDER YOUR FACE 
Caller Joe Boykin 


MUSIC P BAR S WRANGLERS 
A new singing call by Joe Boykin 


fol,  « oe fee EEE 
FINVCHIA, PALIZVIa 


Send 5 cent stamp for complete listing of OLD TIMER RECORDS to 708 East Weldon Ave. 


and a lively dance pattern with several parts 
repeated. 


REMINISCING WALTZ — Flip side to above 

Music: (Al Russ) Saxophones, Piano, Violins, 
Trumpet, Drums, Bass 

Choreographers: Hal and Dot Chambers 

Comment: A slow tempo well played waltz in- 
strumental. Dance routine is not complicated 
but has no sections repeated so is quite long. 
Experienced round dancers will enjoy it. 


TWENTY FOUR HOURS A DAY — Grenn 14047 
Music: (Al Russ) Trumpet, Saxophones, Drums, 
Piano, Bass 


FORT SMITH, ARK. }. 


_JEANETT 


ENGRAVED BADGES FOR PERSONAL OR CLUB USE 
Engraved badges have white letters on black 

or colored plastic. 

Badges for officers, callers, callers’ wives, etc., plus a large selection of 

comical ‘“‘GOOFIES”’ 


(All badges illustrated in reduced size.) 


Write us for full details and prices. 


1703 MAGNOLIA AVE., 


60 


NEW larger slot 


eWESTERN PLASTIC PRODUCTS e 


PHOENIX 14, ARIZONA 


Choreographers: Clare and Carl Bruning 

Comment: A medium speed two-step with good 
music played in swing rhythm. Routine is con- 
ventional with several parts repeated. 


STARS IN MY EYES — Flip side to above 

Music: (Al Russ) Saxophones, Flute, Trumpet, 
Piano, Bass, Drums, Violins 

Choreographers: Orie Rouland 

Comment: A slow waltz and a well played musi- 
cal arrangement. Dance routine has several re- 
peated sections. Maneuver to “Skirt Skaters” 
for one section sets this off as slightly differ- 
ans otherwise conventional movements are 
used. 


Sib de SidX de tel ike sel le 


DANCE CLUB NAME SLOT BADGES 


Made of light weight, clear plastic, with pictures of 
dancers or club symbols in colors. 

This badge can be supplied to a member immediately 

simply by typing, printing or writing his name on the 

blank slot insert card and slipping it into the patented 


slot. All fitted with jeweler's safety 


clasp pins. 


RICHARD 


MILLER 


| LOWELL. MASS. ] 


Name and # 
Town or Club 
75¢ ea. 


DOROTHY] 


Name only 


7 0c ea. 


LAUER 


LONG BEACH 13, CALIF. ; 
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A Group of Distinctive 
and Delightful Rounds 


“FREE AND EASY” (Twilight) “APPLE BLOSSOM WALTZ” 
by Phil and Norma Roberts by Ralph and Jeanette Kinnane 
of New Albany, Indiana of Birmingham, Alabama 
“CANDY” (Sugarfoot Stomp) “ME AND MY GAL” 
by Russ and Mabel Ayrton by Lloyd and Maizie Poole 
of St. Petersburg, Fla. of Wiesbaden, Germany 
GR 14049 GR 14048 


Music and Square Dance Patterns 
That Are Refreshingly Different 


“YOU AND YOUR GAL” “BRAZIL” 
Called by Ed Mich Called by Vern Smith 
of Coshocton, Ohio of Dearborn, Michigan 

Flip instrumental Flip instrumental 
TOP 25052 TOP 25053 


Manufactured by GRENN, INC. Box 16, Bath Ohio 


—b EXPERIMENTAL LAB 


A basic is a necessary movement with a short, clear call that 
cannot otherwise be given descriptively in the time needed. 
The call should not be confused with the sound of other Rau. 


+h vs lA haa valli a 
The movement itself should not be one that could be called just 


as well with existing basics. The movement should be smooth- 
flowing (not erratic or awkward) and should lend itself to rapid 
teaching. Last, to be considered a basic, a movement must prove 
its ability to withstand the test of time through continued usage. 


NCE AGAIN we come to the situation of a line of four changing into 

two facing couples, and just when we thought we'd done everything 

to the old line that we could possibly do. This time it’s a combination of 

one couple retaining its facing position and the other couple in the line 
jockeying into a position to face them. 


SHUFFLE AND WHEEL 
by Jim Maullar, Flint, Mich. 

From a line of four, the couple on the right end of the line will take a 
step forward then wheel around, counterclockwise, while the couple on the 
left a of the line steps or slides to their right. The result is two facing 
couples. 


From a line of four, all facing in the same direction, (1) the couple 
at the right end of the line moves forward and in a movement much like 
that in Wheel and Deal starts to wheel around counterclockwise (2). 
At the same time the couple at the left end of the line, using the move- 
ment they would use in Shuffle the Deck, slides to their right (3). The 
resulting position is two facing couples (4). 


Remember, the purpose of this Experimental Lab is to present ma- 
terial that needs further study before being put into general usage. The 
small workshop groups are best suited for this purpose. 


A NEW SOUND IN SQUARE DANCE RECORDS 


—NEW RELEASES— 
S-111 ITCHIN’ FOR MY BABY 
New Singing Call by Harris Stockard 
S-112 HILLBILLY FEVER 


A New Routine Call by Norma Dudney 
MUSIC BY THE BELLAIRES 


S$-1113 GREENER PASTURES 
Singing Call by Rex Old 
S-114 IT PAYS TO ADVERTISE 
Singing Call by Harris Stockard 


Available Now at Your Record Dealer 


SILVER SPUR RECORD CO., 10245 PARK ST., BELLFLOWER, CALIF. 
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NEWCOMB SYSTEM 
WITH TWO SPEAKERS 


TR 1640-E2 


A REAL VALUE 
FOR THE THRIFTY 
CALLER 


wr 


z* 

A completely new system. Has a 40 Watt ampli- 
fier with a ceramic cartridge, two 30 watt 12” 
speakers. tf 


CONTROLS: Treble tone for all, bass tone for 
phono, volume mixer for microphone. 


OUTPUT JACKS: 2 speaker, “Phono” and ’‘all’”’ 
to external amplifier or M-9. 


INPUT JACKS: Auxiliary (radio, tape, etc.), micro- 
phone. 


USE OUR TIME 
PAYMENT PLAN 
Only $65.50 Down 
and $12.01 per Month 
(12 Mo.) 


ASK ABOUT 
OUR LEASE 
PLAN 


Callers’ Supply Company 


P.O. BOX 48547, LOS ANGELES 48, CALIFORNIA 


WHEN YOUR SUBSCRIPTION 
NEARS EXPIRATION 
YOUR RENEWAL NOTICE 
WILL BE FOUND INSIDE 
YOUR COPY OF §$.1.0. 


READ THIS BADGE ACROSS THE SET! 


White engroved letters t E 0 R (5 E 


on shiny black plastic 
{also colored plastic) with 

crema! WASHINGTON 
TIVE — LEGIBLE — DUR- 

ABLE. For especially de- 

signed badges, write for TOWN OR ( ‘ UR 
prices and samples to— ~~ Os 
BLUE ENGRAVERS 75¢ EACH 


315 SEVENTH ST., SAN PEDRO, CALIFORNIA, PHONE TErminal 3-158] 
4% Sales Tax must be added to ALL California orders All badges are sized to name 


70c EACH 


